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Welcome

(44 S cience fiction is g’lonously flexible, and I still have a
sense of it as a largely unexplored land,” Brian Aldiss
said in an interview with Future Life back in 1980.

And this issue, Matrix reflects that glorious flexibility.

‘We look at the Marvel phenomenon reviewing the movies

The Hulk, X-Men and Marvel comics’ recent output, which is

often timely and relevant. A recent Avengers story, for instance,

explores post 9-11 paranoia, bioterrorist threats and conspiracy

theories. Stephen Palmer’s latest novel, the subject of this issue’s

author interview, merges African myth and hi-technology to yield

a unique and compelling vision. We feature the work of BSFA

award winning artist Dominic Harman and run the first fandom

column from Mark Plummer — who co-edits the wonderful fanzine

Banana Wings, with Claire Brialey, the new awards adminstrator.

At Matrix we want to celebrate sf’s diversity. That’s why we
agree with this issue’s “Rage™. As Jeff Gardiner, author of The
Age of Chaos: The Multiverse of Michael Moorcock, notes there
is a “patronising tendency within sf fandom to consider fantasy to
be a lesser and slightly embarrassing distant cousin”. We should
celebrate the fact that sf encompasses Aldiss and Doc Smith,
Moorcock and Bova, X Men and Intacto, and yes even Tolkein and
Howard.

‘We might not like it all. Mark gets enough science during his
day job to want to read really hard SF for relaxation and Martin
hates LOTR. But we can celebrate SF's diversity; it’s glorious
flexibility and our on-going adventures in this “largely unexplored

S Mark & Martin




RAGE against 'Hle.1 .
...term science fiction

It is time that science fiction fans stopped looking down their noses at “fantasy”, argues Jeff
Gardiner. Science fiction is dependent upon fantasy and its time we got used to the fact.
Science fiction, he says, is a misleading and silly name for what we read and attempts to
claim books like A Clockwork Orange for the genre are miguided.

ow I'm proud to belong to

the BSFA, so don't get me

wrong. But one thing that
really bugs me is the patronising ten-
dency within sf fandom to consider
fantasy to be a lesser and slightly
embarrassing distant cousin that has
to be acknowledged from time to
time. I am aware of all the column
space that has been wasted over the
decades about generic terms and
definitions, but I thought that this
particular column was the appropri-
ate place to renew this important
discussion.

Let's face it - the name

‘science fiction’ is crap. [ quite
like the parados it creates, but
basically the word ‘science’ is the
stumbling block. I have nothing
against science, which helps us
to understand and appreciate the
miracle of creation and the world
around us, bringing us a much
needed sense of wonder. It's just
that science suggests technology,
laboratories, space travel and boring
lessons at school. Science has.
nothing to do with the supernatural,
in fact it attempts to disprove
i, so any book that accepts the
supernatural cannot by definition
be science fiction.

Irritates

It irritates me when sf critics try

to claim the likes of Mark Twain,
E M Forster, Virginia Woolfe, ] B
Priestley, Iral Calvino and William
Golding as sf authors. I'm sorry,
but Lord of the Flies is simply not
sf. Likewise oft-ited texts, The Old
Men At the Zoo, A Clockwork Orange

and Riddley Walker are not sf just
because they are set in the near
future. They are just great books
about people and the tag ‘science

Clockwork Orange: “not science
fiction’ is a misnomer. In fact, they
have more in common with fantasy
than with sf. It's probably a question
of semantics, but the term science
fiction is misleading, unhelpful and
t00 narrow to be of any real use.

Speculative fiction
When Michael Moorcock edited
New Worlds, he understood that
speculative fiction should not just
interrogate science, but also art,
religion, psychology, sociology,
history and so on: after all that

is the purpose of all literature.

The point to be made, though, is
why call it ‘science fiction'? This

is the lesson of the so-called New
‘Wave, which decried traditional
sfand mioved on. leissilly o all
Moorcock an sf writer when he
plainly isn't, as much as it would be
silly to call Dali an sf artist.

malrixs162

‘While the term sf is limiting and

exclusive, ‘fantasy’ is farreaching
and inclusive. Fantasy is not a

genre, but racher an impulse within

literature. In fact, all literature
can be divided into two impulses:
Fantasy and Realism. In this way

fantasy embraces myths and legends,

fairy tales, heroic romance, Gothic
romance, Romanticism, science
fiction, horror, sword and sorcery,
magic realism and 5o on.

Sub-genre

Fantasy can claim authors like
Homer, Ovid, Shakespeare, Blake,
Keats, Dickens, Hardy, Yeats and
Peake. They wrote fantasy not
science fiction. Sf is a sub-genre of
Fantasy and it's something we've
known for years and need to start
facing up to. Science fiction is
dependent upon fantasy but not

vice versa. To state that fantasy is sf
is nonsense, but sf is certainly a type
of fantastic literature.

It still baffles me why the term
science fiction has stuck and, if
anything, become the dominant
one. Within the mainstream, people
laugh at sf, and then within our
arcane walls some sf fans seem to
look down on fantasy and treat
it with an undeserved disdain.
Foundation magazine, for example,
has made an editorial decision to
edge out fantasy. Their definition of
sf must either be completely bizarre
or very limited indeed. Does this
mean they are now stuck with only
‘hard sf' or will they continue the
absurd claim that Mervyn Peake
wrote science fiction?

Acknowledge
1 am begging the BSFA to never
do the same. It is important that
we acknowledge fantasy as a major
element of literature in general
Without fantasy we would not
have the likes of David Lindsay,
TH White, Mervyn Peake, Michael
Moorcock, Angela Carter, Tim
Powers, Terry Pratchett, Gene
Wolfe, Jonathan Carroll, Graham
Joyce and China Mieville.

It's good to see books like The
Scar on both the BSFA and ACCA
shortlists for best novel, as well
as authors such as Neil Gaiman
deservedly receiving accolades.
Cinema would be all the poorer
without the plethora of fantasy films
that bring magic and splendour to
our lives.

1 like the fact that the BSFA
discusses and reviews fantasy and
horror with equal relish, and if it
ever becomes an ‘sf only’ zone then
my membership will lapse

opinion$3
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2002 BSFA Awards
winners announced

This year's BSFA Award ceremony fook place at Seacon ‘03. If you weren't there don't worry,

Matrix has all the details.

he winners of the BSFA Awards
£ 2002 were announced at
Seacon ‘03, during a ceremony
hosted by John Jarrold.

Christopher Priest won the
award for “Best Novel” for The
Separation. The award for “Best
Short Fiction” went to Neil Ga
for the novella Coraline.

Winner of the award for
“Best Related Publication, David
Langmrd told Matrix that his win

“completely unexpected. After
111 the other nun\lnce: included
two fulllength books!

Describing his work on Maps:
The Uncollected John Sladek he said it
was “was a strange, sting and
rewarding experience.”

“I thanked an awful lot of
people in the Maps acknowledge-
ments (when Langford takes on
a project, everybody else has to
get behind and push), but I'm
particularly grateful to John Sladek
for writing all that fine material
and to Ben Jeapes of Big Engine fo
publishing it.”

Re-issue
With Big Engine no longer in
business, Maps has been taken on by
Cosmos Books/Wildside Press and
will be reissued soon.

Elsewhere in this issue (pages
26&27) we have an indepth
interview with Dominic Harman
who won the “Best Artwork” award
for the second time.

Dominic told Matrix that the
prestige and recognition of winning
the BSFA Award
and said: “T'm pl \ed the BSFA
members vote for me, and it means
1 must be dnmg something right!
Thanks foll

Nominations for the 2003
Award: (which w\ll be pre nted
at the 2004
being accepted. 05 o
Awards Administator: Claire Brialey

from Tanya Brown. We'd
for all her work.

For more details about next

ards and for Claire’s ideas
w they can be made even
bigger and even better, turn to page
29 of this issue of Matrix for the
first column from our new awards
administrator.

43news

Dominic Harman receives his award for Best Artwork from Christopher Moore. i S~

BSFA 2002 Awards

Best Novel Best Artwork

Christopher Priest’s The Separation, Dominic Harman, for his Interzone 179 cover
published by Scribner - presented by - presented by Christopher Moore.
Christopher Evans

Best Short Fiction Best Related Publication

Neil Gaiman, for Coraline, published by David Langford, for his infroduction to Maps:
Bloomsbury. The award was accepted on the Uncollected John Sladek published by
Neil's behalf by Chris Bell -presented by Jon  Big Engine - presented by Ken Macleod
Courtenay Grimwood.

.
: “Best Related Publication” David Langford Winner: “Best Novel”!




Alien on-line wins Wooden Rocket

lien Online (www.thealienonline.net) recently won
Wooden Rocket for best on line magazine as
voted for by readers of SFCrowsnest. Ariel, Alien
Online’s Site Editor, told Matrix: “I'm absolutely
delighted that we've won this award, mostly for the
contributors to the site, all of whom are volunteers
who put in their time and effort for the same
reasons | do; because we love genre fiction and we
love being able to tell other people about the great
stuff we read. Without their hard work on such a
regular basis, the site wouldn't be much more than
ablog and a few links...”
Other winnners include:

« Best Printto-Web Magazine: Locus Online

* Best Author Site: Alan Dean Foster

* Best Artist Site: Michael Whelan

* Best Official Movie Site 111e Lord of the Rings

* Best Fan Movie Site: TheOneRing.net

* Best Official TV Site: Farscape

* Best Fan TV Site: Who Central

 Best Fan Site Home Page: Lost Car Park

« Best Convention/Society Site: The Association

of Science Fiction and Fantasy Artists (ASFA)
Check out the full list, with hyperlinks at: hitp:
[lwww.computercrowsnest.com/wooden/index shim|

Charles L Grant: Living Legend
harles L Grant is this year's International
Horror Guild Living Legend Award recipient.
The award reflects this author and editor's
“meritorious and notable contributions” as wel
as those that “have substanially influenced” the
field of horror/dark fantasy”. Grant follows in
the footsteps of, among others, William F. Nolan,
Alice Cooper, Ray Bradbury, Clive Barker, Richard
Matheson, and Harlan Ellison. See www.ibgonline.org

Charity event in Braintree
charity SF/fantasy event in Braintree Essex

A of August 2003 will denote all

profits to the Mid Essex-News Tape-Association.
Confirmed guess include Warwick Davis, who
appeared in the Harry Potter Movies, Williow, Retrn
of the Jedi and The Phantom Menace as well as Red
Duwarf's Hartie Hayridge. There will be a raffle
and auction on the day including items linked to
Farscape, Star Wars and The Lord of the Rings. See
‘www.geodifies.com/akindamagic03

Portrait of an Extraordinary

Gentleman

lan Moore: Portrait of an Extraordinary Gentleman

will be published to mark his 50* birthday.
Written by Gary Spencer Millidge all the profits
and royalties go to Alzheimer' disease charities.
The biography is backed by comic strips,
illuserations, poems, personal recollections and so
on, created for the book. We will review this book
in our next issue. Source: Comics Intemational

New Orbiter Co-ordinator
e BSFA has e coondinato o che s
writer's groups. Anyone interested in joining

a group should contact Gillian Rooke, Southview,
Pilgrims Lane, Chilham, Kent, CT4 8AB email:
animort@feasant fsnet.co.uk.

There are currently six Orbiter groups. Mark's
a member of one and they're not only invaluable
for honing your fiction, but also great fun. In the
meantime, we'd like to thank Carol Ann Ker
Green for her sterling work over the last few years.
Gillian sets out her plans for Orbiter on page 19 of
this issue of Matrix.

Mars as seen by The Hubble Space Telescope.
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DC buys Elfquest

C recently bought all rights to

'WaRP Graphics' Elfguest saga,
marking the end of 25 years of self-
publishing. DC plans to publish
the saga as black and white manga
style digests - which are proving
an increasingly popular formar.
DC also plans a series of Elfquest
Archives as hardbacks. Wendy Pini
will begin drawing the series she
cocreated with her husband towards
the end of this year. Source: Comics

Intenational

0Old guard keeps
,ﬂu. e e
Ml ~ The Last
- 0 Gollancz... Fred Pohl sold a
new Heechee novel to Tor... EC
Tubb sold Footsteps of Angels and
a collection Mimor of the Night to
Gryphon and Sarob respectively...
Ursula K Le Guin is editing a
collection of HG Wells for Modern
Library. Source Locus

Lm?nlﬁcnm SF

Tﬂz f the Rings is the most

significant SF and fantasy book
published in the last fifty years, at
least according to the editors of the
US Science Fiction Book Club. The
Foundation Trilogy, Dune, Stranger
in a Strange Land, and A Wizard of
Earthsea make up the top five. Neuro-
mancer, Childhood's End, Do Androids
Dream of Electric Sheep, The Mists of
Avalon and Fahrenheit 451 complete
the top ten. Check out the entire list
at www.sfbc.com.
Small Beer winner
We covered Small Beer Press

in Matrix 159. And Carol

Emshwiller's The Mount, published
by Small Beer Press, won this
years Philip K Dick Award for US
paperback original. Her collection
Report to the Men'’s Club and Other
Stories was also nominated. China
Mieville's The Scar received a special
citation. Source: Locus

Bram Stoker Awards
is year's Horror Writers

Association Bram Stoker award
winners were:
Novel: The Night Class (Tom Piccirilli).
First Novel The Lovely Bones (Allce
Sebold).
Long Fiction: (ted) El Dia De Los
Muertos (Brian A. Hopkins) and “My
‘Work Is Not Yet Done” (Thomas Ligoe).
Short Fiction: “The Misfit Child Grows
Fat on Despair” (Tom Piccirill - again).
Fiction Collection: One More for the Road
(Ray Bradbury).
Anthology: The Durker Side (John Pelan
ofitor).
Nonfiction: Ramsey Campbell, Probably
(Ramsey Campbel)).
Tllustrated Nanamv Nighside 14
(Robert Weinl
Screenplay: mehv (Brenc Hanley).

snews

Christopher Priest receives his
award from John Clute

Work for Young Readers: Conaline (Neil
Gaiman).

Poetry Collection: The Gossamer Exe
(Mark McLaughlin, Rain Graves and
David Niall Wilkon).
Alternative Forms: Imagination Bax
- multimedia CD (Steve and Melanie:
Tem).

Lifetime Achievement Award: Stephen
Kingand J.N. Williamson
darkecho.com

Clarke and Baxter deliver
rthur C Clarke and Stephen
ter's Time's Eye has been
delivered to Gollanc: and Del Rey.
I¢'s the first in a series: “A Time
Odyssey”. Source: Locus

Lights List out
Aﬂ’"’hm take note: the

test edition of Light's List
of Literary Magazines contains the
names, addresses, price, frequency,
page count and a brief note of
interests (e.g. “Traditional: poems
10 30 lines, fiction to 2000 words,
reviews, artwork”) of over 1400
UK, US, Canadian, Australasian,
European, African and Asian
small press magazines publishing

creative writing and artwork

in English. The 18th annual
edition contains some 70 pages
and costs £3 inclusive of postage
(USS7 surface; USSS air). Make
cheques or British postal orders
payable to John Light. Photon
Press, 37 The Meadows, Berwick-
upon-Tweed, Northumberland,
TDIS5 INY, British Isles. email:
‘photon.press@virgin.net

BFI do SF TV ot NFT
T‘w NFT will screen some classic
British SF this August in a joint

celebration of John Wyndham's
centenary, 50 years of Quatermass
and 40 years of Dr Who. As well as
two TV adaptations of Wyndham's
work (No Place Like Earth and Day
of the Triffids) there will be surviving
material from The Quatermass
Experiment and unfinished Dr Who
story “Shada” plus the Out of this
World version of Asimov's “Little
Lost Robot.”

The first programme, featuring
No Place Like Home, will take
place on 19th (at 6:20) and 21st
of August (8:40) while the second,
with Day of the Tnffld; will be

shown on 27th August (6:20)

and 30th of August (4:00). Both

screenings will take place at NFT2.
Keep an eye on wwwbfi.org.uk for

more details.

DarkMarkets.com back
DarkMarkets.com newsletter
| e fanasy markets is up-
andrunning again. To sibsicribe
click to

Martin’s plug

n the basis that if Mark

can do it, so can I, allow
‘me to direct your attention to
W .com. This fine
magazine has seen fit to publish
my story “One Step Forward,” it
should be online as you read this.
The Fortean Bureau also published
my earlier story “A Banshee Sang
on Tottenham Court Road Tube
Station” in issue 2 published in
September 2002 - also still online.

Please note that my address has

changed. My new address can be
found at the front of the magazine.
Mail sent to the old address will
continue to be forwarded for the
moment.




roduction on Michael Winterbottom's

science fiction love story, Code 46, almost
fell apart when Pathe pulled out of the
financing of the project at the last moment.
The project was rescued by BBC Films and
the UK Film Council’s Premiere Fund and
principal photography went ahead as scheduled
in January in locations all across the globe.

Robert Jones, head of the Premiere Fund
said, “It is exciting to be supporting Michael
on this feature, especially as it is a genre rarely
seen in British cinema. Above all, the original
quality of the script and talent involved
demonstrates the level of creativity the UK has
to offer.”

G’day smegheads

ed Duarf: The Movie has finally taken a

decisive step towards production with
preliminary design work now underway in
Australia ahead of a late September shoot.
“Australia's the scii capital of the world right
now,” Duarf creator Doug Naylor told the
show's official website (www.reddwarf.co.uk), “It's
the ideal place for Red Duarf.” The current
seript features Lister, Rimmer and the rest
battling the Homo Sapicnoids, a Borgish race
who've wiped out humanity.

Zombie love story
paced alurmni Simon Pegg and director
Edgar Wright have started work on Shaun
of the Dead, a romantic comedy with zombies.
Described by Wright as “Richard Curtis shot
through the head by George Romero,” the
story features a group of friends enduring

a hellish night in their local pub. A recent
“casting call” for volunteer zombies hints at the
relatively low budget of this Working Title/Big
Talk production -but the chance for the best
zombie actor to have their head blown up on
screen suggests that the spirit of Spaced lives o
Filming on Shaun of the Dead started in May.

Prestigious development
hris Nolan (Momento, Insomnia) with direct
The Prestige, an adaptation of Christopher
Priest’s novel about, among other things, the
relationship between two stage illusionists.

Big blue World
The news that a big Hollywood movie, World

of Tomomvow, starring Jude Law, Gwyneth
Paltrow and Angelina Jolie had been written
and would be directed by firsttimer Kerry
Conran caused considerable surprise when it
was announced. More remarkable, however,
is that Conran not only wrote the script, he
also wrote the software that will make the film
possible.

Currendly in production in London, World
of Tomorrow is being entirely shot against
blue screen backgrounds and all the sets will
be added digitally in postproduction. Such
techniques have, of course, been used before
but never on such a scale. The result is that
this independently financed film can attract
big stars and realise ambitious script yet cost a
relatively small (for Hollywood) $50 million.

Conran spent eight years developing his
software and ideas for the film in his own
home and was snapped up by experienced
producer Jon Avnet (Inspector Gadget) on the
basis of a six minute promo reel.

flickers7
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A fasthall

special

Snikt! Bub.

 trailer for The Matrix
Reloaded was quite literally jaw
d

ropping. Pause for breath.

So, X:Men 2 has a lot to live up
to. The original was a moderately
enjoyable sleeper hit. But sequels
(as opposed to the current vogue
for trilogies) often follow the law of
diminishing returns. Then there’s
the matter of the Wachowski
brothers' upcoming litde flick.

But it's not often you can say
this: “X-Men 2 is better than the
original,” While the first one was a

-dipping in a vast ocean
ibilities, X2 (as it were) is a
high dive with double pike!

X2 is all about evolution and so
the comparison naturally applies
to Singer and his cast. This film
has everything; action, suspense,
romance (both teen and adult,
neither straight forward), journeys of
selfdiscovery (not only Wolverine's),
wit and depth. The director has
clearly demonstrated how he has
evolved in his talent from the
original. He is now comfortable in
this action based Marvel universe.

The bible quoting Nightcrawler,
played with joy by the excellent
Alan Cumming, opens the show
with a sequence that would happily
sit alongside the best of those in
The Matrix, without appearing
like a cheap rip off, as he battles
the President’s security force in
the Whitehouse. It is astounding.
The same directorial skill can
be witnessed in the other action
sequences; the dogfight with the
Xjet, Wolverine's battle with Lady
Deathstrike and the attack on
Professor X's school.

The plot is fine, as a vengeful
William Stryker (a well chosen role

lan Simpson reviews X-Men 2.
- v

for Brian Caox) seeks to destroy
mutants. Our heroes must join
forces with Magneto, and the
marvellously underhand Mystique
to stop him. The repression of a
minority, always powerfully emotive
when portrayed in science fiction, is
particularly relevant today.
Meanwhile, Wolverine
continues his search for his origin.
Unfortunately, Anna Paquin’s
Rogue has a less of a marquee role
this time, but this leaves more room
for focus on Jean Grey (Famke
Janssen) as her powers develop
towards a brave and unexpected
climax. Halle's Berry's Storm
becomes less two-dimensional, and
the new teenaged characters (Pyro
and Iceman) shine. Poor James
Marsden receives another bum deal,
but his ‘absence’ is handled well,
and he does have pivotal moments
to make up for lack of screen time.
It is testament to Singer's
achievement that you become
engrossed in all of the characters’
stories as the plot moves along ata
fair pace. It can’t be easy to juggle
such a large ensemble cast, and so
lan McKellan and Patrick Stewart
get little screen time, but the film
does not lack anything because of it.
No complaints with any of
the actors, and Singer knits it all
together well, and like all the current
Marvel movies, he includes plenty
of references to the comics and
fan pleasing cameos (Jubilee and
Colossus to name just two).
Unfortunately, and oddly
inexplicably, what it all adds up to is
a very good film, not a great one. It's
an honour, however, to belong to a
small club of sequels that are better
than the original.
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H I k h i
Martin McGrath has seen Ang Lee's The Hulk and discovers that it is possible to have an

action movie with a brain and a film about emotions that doesn't descend into a tedious
orgy of cod psycho-babble. Hulk good. Hulk smash puny humans.

tan Lee and Jack Kirby are a

tough act to follow. Lee had a

knack of creating archetypal
characters that were both immedi-
ately recognisable and yet were also
real people with a depth that, as
history has shown, can continue to
be mined for forty or fifty years and
still seem fresh and relevant, And
no one ever imagined labs full of
scientific equipment with quite the
same style as Jack Kirby. He created
worlds with a pencil.

But, Ang Lee’s The Hulk does
avery good job of getting to the
essence of the character and of
deepening the psychological drama
that is inherent in the Hulk's comic
book incarnation. And, in a movie
blessed with a good script and some
very strong performances, The Hulk's
cinematography and production
design stand out as high points.

The Hulk won't please everyone.
If you enter the cinema expecting
an action-packed superhero movie
like X2 or Daredevil, The Hulk might
just disappoint you. There is more
to this movie than explosions and
green giants. That's not to say that
there isn't action or that there aren’t
moments when you'll grip the arms
of your chair, but this film isn’c
about just about action and for long
stretches there is no Hulk at all,
just people trying to work out their
problems.

Adult drama
That's what makes this such a good
movie. Ang Lee has taken the comic
book source material and seen in
it the core of a truly adult drama.
That is a tribute to the director, the
producers and to Stan Lee and Jack
Kirby who created these people forty
years ago. In the same way that Sam
Raimi had the guts to concentrate
on the character of Peter Parker not
just the heroics of Spiderman, Ang
Lee devotes himself not just to the
power of the Hulk but the turmoil
in Bruce Banner that creates the
Hulk.

This is a film about people, not
monsters. There is a concern with
the relationship between fathers
and their children and the tension
that exists between the desire for
closeness and the need for children
to make space for themselves.

There is also an odd
commentary on the relationship

between men and women. As we
first meet the adult Bruce Banner,
played by Eric Bana (Chopper) he has
been dumped by his girlfriend Betty
Ross - Jennifer Connelly (Beautiful
Mind) - because she feels he is too
emotionally detached and distant.
She wants him to show more
emotion, which (of course) he does,
in green coloured spades. Terrified
by his rage; she phonesher fathie
(an army general) for help. She
spends the rest of the film trying to
teach Bruce to be more emotionally
detached and to control his anger.

Women, the film appears to
say, might want men open up
emotionally - but they can’t cope
withi ot e fiature. And iHaybe;
when Bruce reveals to Betty that
he likes becoming the Hulk, that
itis a dream of “rage, power and
freedom,” the film is saying that
men-can’t copewith our nature
either. We are too drawn to violence
and destruction for our own good.

Triumph
Technically The Hulk is a triumph.
The film is brilliantly edited. The
use of splitscreen, comic book style
panels throughout — and especially
in extended montage sequences - is
effective, The cinematography is of
the highest quality.

An enormous green giant is
never going to look realistic striding
through corridors and standing
on a San Francisco street but I can

honestly say that, once the film got
underway, I wasn’t looking for the
joins in the special effects. Within
the confines of the film the monster
works fine.

Fathers

The acting is of a good quality, in
particular the performances of the
actors playing the fathers. Sam Elliot
(The Big Lebowski) is a near perfect
on screen incarnation of General
Thunderbolt Ross. Nick Nolte (48
Hours) is suitably obsessive and
dangerous as David Banner, Bruce’s
mad-scientist father. Eric Bana's
Bruce Banner doesn't particularly
convince as the bigbrained scientist
he's supposed to be but the actor
does a good job of portraying the
depth of emotional turmoil his
character is experiencing without
crossing the line to hamming it up.

However, the film isn’t perfect.
Not all the actions scenes work
- in particular the conflict with the
“hulk dogs" seems contrived. It feels
as though someone thought that
the second act didn’t have enough
action and patched this sequence in
to pep things up. It doesn’t work.

Indeed, while the action
sequences are technically strong,
T had the feeling throughout that
neither the script nor the director
were particularly engaged by them.

at said there are a few

moments when the Hulk cuts loose
and you can only gasp. This is

emphatically not Lou Ferigno (who
appears briefly with Stan Lee) dyed
green. The sense of power in the
monster is breathtaking. It is hard
to imagine how this film could have
been made even just ten years ago.

Some dichard fans may complain
at the liberties taken with comic
book’s origin of the Hulk, but it
seems churlish. Ang Lee is faithful
to the spirit of the Stan Lee story,
including both the self-sacrificing
element of Bruce Banner’s actions
and the Frankenstein/Mister Hyde
theme.

Blockbuster
The Hulk is not a summer
blockbuster in the traditional sense.
Itis a clever, thoughtful movie that
happens to feature a giant, angry
green guy throwing tanks over the
horizon. It might not appeal to
small children and it seems unlikely
to sell many toy figures but, as with
Crouching Tiger, Hidden Dragon, Ang
Lee has shown that action films
don’t have to be brainless and that
films about emotions don’t have
to be boring. A special mention
t00 for Danny Elfman’s score, with
interesting Arabic touches it is, |
think, his best work yet.

And yes, Bruce Banner does
tell someone not to make him
angry because they won't like him
when he's angry. And he does it
in Spanish. All in all, The Hulk is
highly recommended.

cinemas9
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Matrix i
dimensional

Martin McGrath gets disappointed and bored by the
overblown The Matrix Reloaded.

Ihxve found The Matrix Reloaded an

exceptionally difficult film to review. My

reaction to it has ebbed back and forth.
Tam both furious at having been forced to
sit through two hours of such pretentious
nonsense and impressed that the Wachowski
Brothers had the nerve to take such risks
with their big budget action franchise.

Perhaps this ambivalence stems from the
film’s position as the second in a trilogy. We
may not know the full significance of some
of the material until we have seen the final
chapter, Matrix Revolutions, in November.

Even allowing for this, however, I'm
afraid The Matrix Reloaded is often a tedious
film, full of pretentious speech-making and
pofaced posing. It features dialogue so bad
that it makes one long for George Lucas and
the whole thing is terribly structured and
badly paced so that long, long periods of
dullness divide up the precious few exciting
‘moments.

The film’s greatest flaw, however, is that it
takes itself too serio The Matrix may have
included its share of cod philosophising but
at least it was leavened with a healthy dose of
humour. And the speechmaking was never
allowed to get in the way of the action.

In the sequel, sadly, it appears the
‘Wachowski Brothers wanted to write a
piss-poor undergraduate essay on philosophy
and threw in some action sequences for the
sake of the studio executives and the geeky
fans. Don’t be conned, however, this is not a
profound or insightful film.

The Merovingian (Lambert Wilson)
waffles on for ages about the illusion of
choice but the only remotely clever thing he
says is that swearing in French is like wiping
your arse with silk - by far the film’s best

joke. Sadly the waffling goes on and the
pointless jibbering of Counciller Hamann,
The Oracle, Morpheus and The Architect
all lack a joke even half as good as the
Frenchman's. And if anyone can explain the
point of devoting five minutes of screen time
to a music video, send your answers on a
postcard, please, to the usual address.

God knows its not as though T object to
a film making an effort to engage the higher
brain functions as well as appealling to
gut reactions, but the Wachowski Brothers
appear to have forgotten that they are
working in a visual medium. Truly great
filmmakers would be aware that the what
appears on the screen can be as effective in
delivering political, religious or philosophical
points as the words that come out of the
THX surround sound speakers.

While the special effects are stunning,
this remains one-dimensional filmmaking.
There is no sense in which the images on
the screen connect with the words in the
script. Not that the film doesn’t look pretty,
it is deliciously designed and, as with the
prequel, technically flawless. And, once or
twice - for example Neo's battle with the
multiple Agent Smiths - The Matrix Reloaded
proves that it still has the power to ta
breath away by ramping up the action far
beyond your expectations. Sadly, though, the
images on the screen are simply eye-candy,
adding nothing to stream of the words
spewing forth from the actors.

The Matrix Reloaded is a frustrating,
disappointing movie. Had this been the first
in the series, [ doubt whether a sequel would
have seen the light of day. I hope there is
time in the sixth months until the third
installment for the Matrix to be resusitated.
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THETALONS oF WENG-tHing
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unting hidden levels

Martin Lewis reviews Avalon, a live feature from anime ggni
-

amoru Oshii is the well-

known Japanese director

of anime films such as
Patlabor (1990) and Ghost In The
Shell (1995). Avalon marks his first
venture into live action filmmaking
and rather unusually it was shot in
Poland, in Polish. While this was
presumably done with an eye to
costs and free loans of Polish Army
hardware, Oshii makes interesting
and subversive use of the East
European setting.

Avalon is an illegal virtual
reality game: the next stage of first
person shoot ‘em up, available
in single player or multiplayer
modes, and awarding D&D style
experience points. Veteran player
Ash (Malgorzata Foremniak) is
one of the best. She earns her
living from the game and Avalon
is literally her life. When she is not
playing the game, her life is depicted
as a looping, pointless series of
mundane events. This is further
emphasised by Oshii's use of an

colour palette;
battle scenes
are rendered
in dreamy
sepia, the

real world in

monochromatic.
Ash seeks

to escape her

existential malaise

by finding a

hidden level in

the game known

as Special A or Class Real. At
the same time, she becomes aware
of another, better, player identified
only by his character type, Bishop
(Dariusz Biskupski). He is involved
with this secret level as is her old
comrade Murphy (Jerzy Gudejko),
one of the Unreturned (players who
have become lost in the game).

Mamoru Oshii.
This ties in with
the literal meaning
of Avalon. As
Kenji Kawai's score
reminds us, it is
the mythical island
where the souls of
departed Arthurian
heroes rest. The
parallel legend
of Odin and the

more relevance to
the story.
At times, it

can seem like the
film is deliberately alienating the
viewer with its wilfully oblique story,
dreamlike pace and monosyllabic
heroine. What saves it from this is
the obvious intelligence that lies
behind the picture and the fact that
we never feel we have been cheated
by its ambiguous nature, that
everything is there for us if we can

only unravel it.

The film is larded with
symbolism, recursive images
appearing again and again: a pair of
stone cherubs, Ash's dog, the ghost
of a little girl. Food in particular
is vividly fetishised, bursting from
the screen in full colour (though
pointedly the heroine is never seen
to do more than nibble on a dog
biscuit).

We are never sure whether we
have even seen the real world. In
the final section of the film it is
implicitly suggested then explicitly
denied that this is in fact reality.

In fact, serious arguments can be
made either way. In this way, as
with all good puzzle pictures, Avalon
demands immediate re-watching and
it's about time you could say that of
an SF film.

* Avalon received a limited

UK cinema release. This

review is based on the

Chinese DVD, available from
‘www.movietyme.com.
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Lowry-ing standards

Brazil is a great movie and it deserves a great DVD. The UK release isn't it says Martin McGrath.

release of Brazil on DVD
I in the UK has to be one of
the most disappointing in
the history of the medium.

Itisn't that the film is any poorer
today than it was in 1985 - it should
go without saying that Brazil is Terry
Gilliam’s finest film and certainly
belongs in a list of the top dozen
science fiction movies of all time.
The print is beautifully transferred
and the director’s cut included here
is probably the definitive version of
the film. There is nothing wrong
with the film.

‘What is disappointing are the
extras or, to be more precise, the
absence of extras. All you get is a
thin, thirty minute “documentary”
- lirtle more than some stitched
together interviews - and the trailer.

Such treatment certainly can’t
be because of a lack of material. 1
own the American Criterion edition
of Brazil on DVD. That version
comes on three discs. It includes a
director's commentary by Gilliam
that is fascinating, production notes
that deal with the way in which

the script developed and changed,

a lengthy

documentary

entitled The

Bartle of Brazil

on the struggles

Gilliam had

in getting his

film released

in Amercia, an

interview with

Tom Stoppard

that makes it

clear what a

complete pain

Terry Gilliam

must be to work

with and, to

top it all off,

a print of the

version of Brazil

that the studio

executives wanted to release.
“Love Congquers All" version also
comes with a commentary by a film
historian. That is the treatment a
film of this quality deserves.

1 know there is an argument that
that extras are just fluff and that
we really only buy DVDs for the
film. And to an extent that is true.

the film that he
made shown

in cinemas
reinforces the
themes in

least once (you

won't want to watch it twice) if
only to demonstrate the diametric
opposition between art and profit.

It beggars belief that, faced
with a film of this quality, studio
executives really wanted to release
their version. Yet watching The
Battle of Brazil, which includes
interviews with the major players in

this drama, the studio executives are
still trying o justify their actions by
arguing that the film did not do well
on its original release.

‘What also comes across in
the Criterion version is the sheer
bloody-mindedness of Terry
Gilliam. He reveals that he could
have avoided the whole struggle
over Brazil if he'd agreed to release
a version practically identical to
the earlier European release - the
studio, he casually reveals, would
have been bound by their contract
to put out the film he gave them. It
is a miracle Gilliam ever completes
a movie but, in this as in Lost in La
Mancha and The Hamster Factor, it is
entertaining watching him try.

If you absolutely have to have
the film, then the UK version might
suffice but, if you can I, recommend
spending a little extra on the
Criterion edition - it isn't even
region one encoded so you don't
need to tinker with your DVD to
watch the American version.

Brazil is a great film. It deserves
a great DVD release. Sadly the UK

version doesn’t deliver.




& Boldly go

away

Martin McGrath on the Iatest Star Trek franchise.

wickedness of modern capital-

ism, look no further than the
continued existence of Enterprise.

This show continues to get made
despite abysmal artistic standards
and terrible viewing figures simply
because it comes from the
Trek fold and that ensures that
Paramount can sell it abroad with
ease. That guarantees profits and
while better shows fall by the
wayside (Firefly and Farscape to name
just two) this thing rumbles on.

Two seasons in and I can't
decide whom I hate more. Is it the
Paramount and their producers
Berman and Braga for making such
an awful show? Or do I hate myself
for continuing to watch the thing
even though | know it is rubbish?

1 have become increasingly
convinced that Enterprise will be the
death of the Star Trek franchise.

1am ncither a Trekker nor one
of those who feel the need to bash
Star Trek just because it is successful.
1 have a soft spot for The cheﬂnen
- Star Trek and Doctor Who
probably the two le]evlsmn
programmes that introduced me
to sf and, as a very small boy, their
novelisations led me into written sf.

But enough is enough. Enterprise
fails to deliver a single episode
graced with anything like originality.

It may have seemed like a good
idea at the time, but setting the
series in The Federation's past has
proven the show's Achilles heel.
‘While there might be a momentary
thrill for fans to see the “historic”
moments (zv:n 1 chuckled at the

“invention” of tactical alert) the
truth is that Enwrpmc is mpped in

Ifev:r one needed proof of the

!!Hllnumm
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The crew of Enterprise, no chemistry.

Those episodes that don't feature
Captain Archer (Scot Bakula)
getting captured by aliens seem

to feature the engineer, Tucker
(Connor Trinneer) catching an
alien illness or Vulcan science
officer (and post Seven of Nine
tight uniform wearing totty) T'Pol
(Jolene Blalock) getting naked in the
decontamination chamber.

A fundamental problem is
that these actors, who form the
triumvirate at the heart of Enterprise,
don’t have any chemistry. Alone
they are likeable enough, but they
do not combine to make more than
the sum of their parts.

The “arc” plotline of a “temporal
war” fizzled out in the season two.
The promised change of dirction for
season three has set Archer and his
crew off on a gung-ho militaristic
response to a 9-11 style terrorist
attack. Could anything be further
from Gene Roddenberry's original
vision? | fear things will get worse.

The truth seems to be that those
behind Enterprise don't seem able
to come up with any genuinely new
situations in the Star Trek universe.
The Original Series and The Next
Generation did exploration and first
contact to death. Deep Space Nine
worked over The Federation at war
theme and Voyager has done the
isolated explorers far from home.
Enterprise appears to want to be all
four at once and it has failed.

Is it possible to save Enterprise?
Perhaps. But the truth is that many
casual fans, like myself, no longer
care. With two duff movies in a
row and both Voyager and Enterprise
having performed poorly, perhaps
this really is time for Star Trek to

lelevisions13




After seven seasons of battling evil, staking demons and spouting some of the cleverest dialogue ¢
Michelle Gellar is leaving Buffy the Vampire Slayer and the show is coming to an end. As Sky One t
a (spoiler-free — even for BBC viewers) look back at the Buffy phenomenon and explains why she'll

uffy was about beautiful, it has been the making of it. ordinariness contrasted well with

B cking people kicking 1 guess there are those whosay  Buffy's strength and supernatural
rse on a regular basis. That,  that the serics hasn't been the same  abilities. These characters grounded

in itself, was enough to entertain  since Angel left and that none of  Buffy and reminded her of her

me for an hour on a Thursday night  Buffy's loves since have matched up.  humanity. This scepicism is nota

after work. Diga liccle deeperand I don’t subscribe to this - despite  reflection on Alyson Hannigan's
you could find more going on, but  his physical absence, Angel has portrayal of the character, which has
one of the reasons | liked Buffyso  remained a (literally) brooding pres  remained absorbing, nor of the key
much was that it always rerurned to  ence in the series. The existence of  plot arcs which have developed
basic premise. Unlike, say, the  Angel as a separate series reminds us My biggest disappointment with
XFiles' shuffle towards termination,  that Buffy and Angel have parallel  Buffy was the way in which Dracula

Buffy never lost sight of the need to  lives but an underlying connection.  was introduced and disappeared in

entertain its audience as well as chal- W are meant to contrast the just one below-par episode at the

lenge them. men in Buffy's life with beginning of season five

However, arse-kicking alone Angel and find them be missing some de
doesn’t make a successful and long ~ wanting, as she does. intended by the writers/
roducers, but it seemed

Not perfect e & coraplee vaos of

Not that Buffy was

3 a potentially intriguing
times can the world nearly end?) perfect. Like Star Trek f
but the dialogue in Buffy could not  franchises, there can One of the things
be bettered. This is often the worst  be 2 feeling of dejavu that kept Buffy going as
element in scifi/fantasy (Star Wars  in plot lines - world a series for so long
Taccuse!) so the quality in Buffy ~ ending, souls regained

remained a delighe. and lost, boy/girl
friends not being what

Anchor they seem et cetera. To
Sarah Michelle Gellar anchored the  be fair, however,
show as Buffy Summers and it is the Buffy team
her decision to leave that, properly, have had the grace
has led to the ending of the series. to recognise and
Nonetheless, one of Buffy’s key reference this through
strengths has been the ensemble injokes. Indeed, one
cast. This meant that it could lose or  of the great joys of Buffy ~ humans

running show. One could gripe
about an occasional lack of original-
ity in plot arcs (just how many

Buffy with Spike, the slayer was never lucky in}

Sunnydale’s attraction to vampires
and demons) while the teenagers
had all the knowledge and acted to
protect their elders. As the show
moved on, this theme developed

downgrade major characters without ~has been the way the versus imaneximitationof whatit
losing momentum and create writers poke fun at their their inner eane for the central characters to
wholly unexpected (for those who  audience and themselves and OURET  per older and grow up - in contrast
eschew spoilers) plot twists. The with scii injokes and demons, ¢ the vampires who can never get
introduction of new foes and other  reference. The thedark (14 and chus will never move on.
new characters each season allowed  otherwise ness at the

for different interactions and very dark heart of Parents and children
chemistry to develop. The acting sixth Sunnydale,  The most striking theme in Buffy
was genuinely good ~ again not season was what it means  was that of parents and children
always a given within the realms of  lightened to have asoul  There was not one successful parent-
scifi/fantasy (Andromeda anybody?  considerably oragiftora child relationship in the series.
Thought not.). So good, in fact, that by the rise curse. Buffy's father left his wife and
I can almost forgive the more than  of the three L Buffystarted as  child(ren) and, when he appears,
occasional Dick van Dyke-esque supergeeks, ametaphor for the e lets Buffy down. In the first two
‘English’ accent. Andrew, pain and difficulty  seasons, Buffy is the ‘parent’ to

It is often said that successful Jonathon of the teen years Joyce who must be protected from
drama series confine characters o and Warren, projected into the demons. Their relationship
a narrow situation and uses the Nor have fighting corporeal develops greater understanding, but
tensions this creates. Buffy ignored  1been entire- demons. The is always uneven. Eventually Joyce
this dictum. While the vampires ly convinced adults in the dies and Buffy must then be mother
stayed eternally young, the ‘Scooby’ by Willow's series ignored to her own sister.
gang grew upand moved on. The  transforma-  or seemed Buffy also acts as a prowective
girl got the boy and lost the boy in tion from geek unaware of the  mother figure to the Scooby gang
seasons two and three, but rather  to super power Hellmouth  and the people of Sunnydale
than destroying the chemistry (we ful witch. 1 fele (gateway o Giles acts as a father and teacher

thirtysomethings remember the last  that Xander
series of Moonlighting only too well)  and Willow’s

143television

hell and ~he has a brief fling with Joyce,
source of  takes over from her father in tak-
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n television (or film or stage for that matter) Sarah
roadcast the final episodes, Moira McGrath takes
miss her hour of arse-kicking every week.

ing Buffy to the lcecapades () but
must leave to allow Buffy to grow
up and face the future. Even in her
relationship with Angel and attrac-
tion to Spike, Buffy could be seen as
secking a (much) older father figure.
(Too Freudian? Perhaps.)

The parent child relationships
are played out with other characters:
vampires sire other vampires and
act as dysfunctional parents, Faith
and the Mayor, Adam and Mag-
gie Walsh (and Riley and Maggie
Walsh), Xander's parents are never
seen but constantly argue and the
only episode in which we see Wil-
low’s mother she tries to kill her
daughter. Even Spike’s relationship
with his mother becomes important
in season seven.

Refreshing
Buffy was refreshing in that it
featured a number of independent,
interesting and strong female
characters from its inception. Yes,
they were all young, beautiful and
thin, but Sarah Michelle Gellar's
short skirts soon disappeared and
for scii/fantasy there was a pleasing
lack of corsetry and over-enhanced
cleavage. What we got were some

well-written, rounded characters
who could hold the story in their
own right ~ not just as foils for

men. The success of the show has,
I'm sure, paved the way for the TV
networks to support other scifi
series with leading female characters
such as Alias and Dark Angel (though
James Cameron can fairly argue that
his films have never lacked strong
female character:

Feminists

It isn’t that Buffy has bred a
generation of militant feminists, nor
that it has heralded a new dawn (no
pun intended) for women in the
media. Judging from scii magazines
the physical attractions of SMG,

lyson Hannigan, David Boreanaz,
Nicholas Brendon and James
Marsters have a greater appeal than
the nuances of complex themes. At
most, perhaps, it has helped make
martial arts cool for girls.

In the end, I, and many others,

loved Buffy The Vampire Slayer
cause the engaging characters, clever
dialogue and smart plotting took me
somewhere else for an hour a week
for seven years. What higher praise
can you give a TV show?

Jonathon, Superstar

Communication breakdown i Hush
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A d 'h i i
n e WI “ n e r I s 000
Do you know your Hugo from your Nebula? What is a Phillip K Dick or a James White?2

Mavureen Kincaid Spellar takes a look at the world of awards and reports from Eastercon
on the wonders that accompany the presentation of the Tiptree Award for work in science

fiction that explores and expands gender roles.

quick glance along the shelves
An the science fiction section of

any bookshop will soon show
you that there are a lo of awards
given out each year for the 'best’ novel
or work of short fiction. Some are
wellestablished awards, like the Hu-
g0s, the BSFA Awards, and the Arthur
C. Clarke Award. Others are less well-
known, in the UK at least. What's the
Tiptree Award? Or the Philip K. Dick
Award? Others, unfairly, receive less
attention than they warrant, because
they focus on short fiction rather than
on novels - the Theodore Sturgeon
Memorial Award - or because they're
new: the James White Award is an ex-
ample of a recently established award
just beginning to attract notice. And
some are just plain mysterious: how do
the Nebulas work, exactly? And why
is the John W. Campbell Award for
best new writer (nof to be confused
with the John W. Campbell Memerial
Award) included on the Hugo ballot
when it's not a Hugo?

How does one make any sense of
thosc litele flashes on the covers of
books? What do they mean?

There are really only two basic
mechanisms for handing out an
award; a book is chosen as the product
of a popular vote or else the choice
is made by a jury. There are odd
variations and complications, but
most awards fall into one of the two
carcgorics. The devil is always in the
details: who votes, who chooses the
jury, what are they looking for, and
which kind of award s perceived to
be berter.

Popular vote

Popularote awards, such as the
Hugos and the BSFA Awards, draw
on the perceived expertise of  group
that's assumed to be knowledgeable
about the literature, be they the
members of the World SF Convention
or the British Science Fiction
Association and members of the UK
Eastercon. Each constituency nacurally
brings its own bias to the matter in
hand. The Hugo shordists, nominated
by the members of the preceding
and forthcoming Worldcons, tend to
be biased towards North American
writers while the BSFA Awards are,
unsurprisingly, rather more UK-
centric. Some argue that popularvote
awards have very little to do with
the quality of the novels and short
stories selected, everything to do with
whether the voters happen to like
this author or that one. This may or

Mike Harrison, looking “mythi

‘may not be true, but I don't think
that’s actually the point. These awards
are about who and what people are
reading and enjoying at a particular
moment. This was shown ver
strikingly in 2001 when Harry Potter
and the Goblet of Fire, a book many
people argued wasn't even science
fiction, won the Hugo for best novel,
(incidentally giving the lie to that US
bias | mentioned earlier). Given the
fact that the Hugos are popularsote
awands, it i fitting that the John W.
Campbell Award for best new writer
is voted on alongside them. A writer
is eligible to be nominated for the
Campbell for two consecutive years,
and the award has an excellent track
record when it comes to highlighting
new writers. The most recent winner
was Jo Walton, a familiar face at
many recent British conventions, now

resident in Canada and published by
Tor.

Juried

The best known of the juried
awards, in Britain, at least, is the
Arthur C. Clarke Award. Founded in
1986, its judges arc provided by the
British Science Fiction Association,
the Science Fiction Foundation, and
more recently, the Science Museum.
The jury's brief is simply to find the
best sf novel published for the first

" award winner

time in the UK in the preceding
year, but over the years the award has
become characterised by the judges'
willingness to look well beyond the
heartland of the genre and to work
with a very broad definition of science
fiction, indeed to what some regard as
the point of wilfulness. Having been a
judge mysclf on several occasions, I'd
prefer to think of it more as operating
with an inclusive rather than exclusive
definition of science fiction. An award
that can one year sclect Bold as Love
by Gwyneth Jones and choose The
Separation by Christopher Priest seems
to me to be fairly catholic in its taste.

Tiptree
The same might be said of the
James Tiptree, Jr. Aw | ich,
for the first time, held its uward
ceremony outside the US this year, at
Seacon '03, the Eastercon. The short
definition of the award’s purpose
is that it is ‘an award for works of
science fiction that explore and
expand gender roles’, but it's up to
the judges each year to define exactly
what every word of that statement
is going to mean. Their definitions
of 'science fiction” in particular are
famously elastic, to the point where
they make the Clarke Award's working
definition seem almost conservative
by comparison. The Tiptree judges,
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aided by a huge group of supporters
who recommend books they've come
across, range far and wide in their
reading, and their final choice is as
likely to be a book that few people
have heard of as it is to be a genre
mainstream title. This is graphically
illustrated by comparing last ye:
winner, Hiromi Goto’s excellent The
Kappa Child, published by a small
Canadian press, with this year's
winners, Light by M. John Harrison,
from a mainstream genre publisher,
and John Kessel's ‘Stories for Men'
from Asimov's (Oct/Now. 2002),

The Tiptree is quirky in other
ways, not the least being that it really
does fund itself in part by bake sales
and auctions - and T know this from
personal baking experience, but also
because it does not put our a shortlist
ahead of the final announcement
of the winner, but instead releases
a list of other recommendations
when the winner is announced. This
is always well worth taking a look
at (wwliptree.org has the full set of
shortlists)

Here [ declare my own interest
in the Tiptree Award as I shall be
chairing the 2003 jury, and would like
to encourage people to recommend
novels and short fiction they think the
jury should consider. You can da this
through the website, or directly to me

Paperback

And still the awards go on. The
Philip K. Dick Award for the best
original paperback publication each
year is judged by a group of writers
and academics, and seeks to honour
those whose work, for whatever
reason, first appears in paperback
in the US rather than hardback.
Surprising numbers of wellknown
sf writers do not always enjoy the
luxury of hardback publication,
and the PKD does a valuable job in
drawing attention to their work in
paperback. This year's winner was
Carol Emshwiller for The Mount,
but the shordlist was also fascinating,
including the UK's Liz Williams with
Empire of Banes

And short fiction, still the
quintessential sf form to my mind,
1 recognised niovonlyamong the
Hugos and BSFA awards but with
several specific awards. The Theodore
Sturgeon Award, in particular, springs
to mind, commemorating a master of
the short form. Here, short stories are
nominated by editors and reviewers in
the field, with the final selection being




made by a small committee. The most
recent award went to Andy Duncan,
for “The Chicf Designer'. The James
White Award, created in memory of
Ireland's most successful sf writer, is
for non-professional writers of sf short
stories, and again is judged by writers
and editors. The most recent winner,
Julian West, received his award at
Novacon 2002 for 'Vita Brevis Ars
Longa'.

Confusin

The Nebulas are perhaps the most
confusing awards for many people.
Voted on, in four categories, by
members of SWFA (Science Fiction
Writers of America), it’s hard to
determine whether they're a popular
vote or a peer review, and what about
this jury which can add an extra
title to the final ballot. Eligibility
of works is also often obscure as
authors can elect to put forward the
mass-market paperback edition of a
title, rather than the first hardback
publication. And there are frequently
dark mutterings of lobbying for
particular titles and horserading
behind the scenes. Of all the awards.
T've mentioned in this article, it is the
one I find it most difficult to actually
see the point of - to me it lacks the
sense of impartiality of the juried
awards, and smacks uncomfortably
of clubbishness - but I suppose that
disaffected commentators could make
the same case for any of the other
awards I've mentioned. I'd be lying
if I said there weren't years when the
Hugo shortlists have reduced me to
tears of despair, because work from
popular authors has won out over
betterwritten but less familiar stories.

So, are awards any use, do they
‘mean anything, does anyone care
about them? The short answer is
‘yes', ‘yes' and ‘yes'. Whatever the
casual observer may think, most
authors are genuinely thrilled to have
some recognition of their work, be
it through the popular acclamation
of readers or the considered decision
of the ‘experts’. Many get a buzz just
out of being shortlisted for an award.
And for readers who want to explore
science fiction in greater detail,
looking at lists of award winners, and
shortlisted titles, is still one of the best
ways to get a feel for what's good in
the genre at any given moment, what's
interesting, which books you should
be paying artention to. Myself, I am
admittedly more interested in juried
awards - [ like to know what [ ought
to be reading - but one should never
underestimate the importance of
those annual snapshots of what people
are actually reading.

1f you're interested in finding out
more about science fiction awards,
www.darkeaward.com includes a full list
of Clarke Award shortlists/winners,
but also has a section of links to
other award websites and is probably
as good a place as any to begin your
exploratior

L .
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Fandom’s stalwarls

Mark Plummer introduces the first in a regular column on fans and fandom. He begins with a
look at the winners of some recent fannish awards and promises that he won't descend into
a string of in-jokes for those with a too intimate knowledge of 1960s fanzines.

y name is Mark Plummer
and I am a science fiction
fan

1 like that line, although I freely
admit [ stole from Greg Pickersgill
several years ago. Well, obviously he
used his name rather than mine, but
you get the idea. Anyway, the reason
why 1 think it’s appropriate here
is to try to make it clear up front
that this column is not some kind
of fannish ghetto, a refuge for an
ingroup where we can safely make
jokes that rely on a deep knowledge
of 1960s Pete Weston fanzines and
nobody ever dares mention that
ghastly skiffy stuff. True, I won’t be
using this column to publish deep
and insightful reviews of the new
Jon Courtenay Grimwood novel
-~ they belong elsewhere in the
BSFA's publications and anyway, if
I'm being honest, I can't write deep
and insightful reviews - but I won't
be filling it with obscure fannish
references either. As the old fannish
proverb has it, it is better to fill the
shoes of Steve Green than to have
Steve Green fill your shoes. (OK,
some obscure fannish references. Bue
not many.)

Steve, as I'm sure you'll
remember, was the last person to
provide a regular fannish column
for Matrix. However, there’s been
no specific coverage for a while
and Mark and Martin have been
calling for somebody to step into
the breach. Although it wasn't
deliberate, their last appeal caught
me at a vulnerable moment, full of
fannish enthusiasm in the wake of
Eastercon and Corflu, so here I am.

FAAn Awards

Corflu 20, this year held in
Madison, Wisconsin, saw the
distribution of the FAAn (Fanzine
Activity Achievement) Awards for
2002. This year's winners were
fanzine: Chunga (edited by Randy
Byers, Andy Hooper, carl juarez);
fan writer: Randy Byers; fan artist:
Steve Stiles; letterhack (the Harry
‘Warner Jr Memorial Award):
Joseph Nicholas; new fanzine fan:
John Teehan; Number 1 Fan Face
(established by a tally of votes in all
other categories): Randy Byers.

Randy had only recently arrived
back in the US after attending this
year's Eastercon as a TAFF delegate.
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Seacon '03 in Hinckley had seen
its own distribution of awards,
including the BSFA Awards which |
trust are covered elsewhere in Marix
(please, please, let this be true).
However, I'd like to mention the
Doc Weir Memorial Award which
this year went to Bill Burns.

It might ac first be thought
that this award is some kind of
recognition of longevity; Bill's
attended every Eastercon for the
last 39 years - a record so far as
anybody can work out - which is all
the more remarkable for the fact
that he’s lived in the United States
for the last 31 of them. But the
Award, which has been in fandom
for slightly longer than Bill, is
actually intended to recognise the
unsung heroes of fandom. There
are, of course, many people who do
Stuff, who make fandom happen.
Some are doing high profile and
visible tasks like editing Matrix: a
tough job for sure, but one that
brings its rewards in the form of an
endless stream of publishers' parties,
champagne breakfass, and club
class intercontinental travel. (Greener
told me he was only going to Bognor

- Martin ed) But there are also the
others who do the less visible jobs,
the people who sit in the back room
sticking mailing labels on envelopes
50 that convention progress reports
actually go out to their members.
And that's what the Doc Weir is all
about.

Bill's an excellent and very
appropriate winner, | think.
He's been an active worker on
conventions for years, but [
suspect that this award is 2s much
as anything for setting up and
maintaining www.efonzines.com. This
is a deceptively simple idea: a
onestopshop website where you
can download fanzines in PDF
form, either to read online or print
out. It's an ideal starting point for
anybody who's unfamiliar with
fanzine culture: it's relatively easy
to dip in and find the things that
appeal to you, and it also carries Ted
White's monthly review column.
Ted's an sf author and editor
(Amazing and Fantastic) but is also
a fan - perhaps first and foremost
~and his column is deliberately
designed to be entry-level and tries
not to make too many assumptions

Bill Burns with the Doc Weir Memorial Award.

about the readers’ knowledge.
Worth a look, and not just because
a couple of the columns say nice
things about me.

But there's a lot of stuff on this
site. Check out the FAAn Award-
winning Chunga (four issues, most
recent added 15 May) or Littlebrook
from Jerry Kaufman and Suzanne
Thompson. And, if you're one
of these people who think that
fanzines never say anything about sf,
have a look at Earl Kemp's el. Earl is
one of the founders of the legendary
Advent: Publishers of Chicago who
produced classic critical works on sf
by Damon Knight and James Blish
(material which, incidentally, first
appeared in fanzines) and el has
loads of material about classic sf and
pulp publishing. Or, scrolling back
further into the past, you'll find
Bruce Gillespie's SF Commentary
which is an ideal complement to
Vector.

talwarts
One of the stalwarts of electronic
fanzine publishing, and one of
the few who actually designed his
fanzines to be read on screen, was
John Foyster who died on 5 April.
John had been one of the pivotal
figures in Australian science fiction
and science fiction fandom since
the 1950s. When speaking of him
as a critic, it's virrually impossible to
avoid using the word ‘acerbic’, but
then again we're talking about the
guy who assembled contributions
from Samuel Delany, James
Blish and Brian Aldiss and then
only distributed twenty copies of
the resulting fanzine - and won
an award for it anyway. He was
central in bringing the Worldcon
to Australia in 1975 and again in
1985; he created the Nova Mob,
Melbourne’s sf discussion group,
and then moved to Adclaide where
he set up Critical Mass. A good
bloke, as Corflu recognised this
year when it made John the Past
President of the Fan Writers of
America. | should of course clarify
that John got to be presidential over
the year 1975 and 1 feel another
obscure fannish reference coming
on so as we've come back to Corflu
- and have thus gone full circle -
this seems like an appropriate place
to stop.



Albedo one, decade one
- an honorable draw

Albedo One, Ireland's only science fiction magazine, is ten years old. Bob Neilson, one of
the founding members of the collective that run the magazine, takes a look back at the
inspiration behind the magazine's creation and the things that have kept it going when other

magazines have folded.

lhedo One is ten years old this
year. How many magazines
have come and gone

in that time! Why is Albedo
One still going? Why has
it been worth it to us to
grind out issues for the
past decade? Why did we
bother in the first place?

For our detractors,
the latter was always a valid
question. But ten years is a fine age
for a magazine in this part of the
world. And here I must include us
in the
there's no-one to compare us to in
Ireland. The last Irish SF magazine
prior to Albedo was FTL, which ws
the official magazine of the Irish SF
Association. When it went belly-up,
it left a vacuum - not that we rushed
to fill it at once.

Albedo One is run by an editorial
collective. When we kicked off
there an ex-editor of FTL,

John Kenny, an ex-managing editor
(thankfully short lived), me, an
ex-Chairman of the ISFA, Brendan
Ryder and Dave Murphy. John,
Dave and [ were all writers and
missed FTL as an outlet for our
expression. Brendan claimed he
loved administration and certainly
seemed to get a real kick out of
cracking his whip in the early days.
1 guess we did it because we all
wanted to run our own magazine
our own way

UK scene, as unfortunately

The editorial in issue one stated
our position clearly. We would
publish the magazine for as long

as it remained fun. There would

be no deadlines as we had no wish
to exert that sort of pressure upon
ourselves - subs would be for four
issues and you would see those
issues when they came. We wanted
to make it clear from the outset that
activity for us and
we intended enjoying it. Perhaps
that is why we're still going after ten
years. Sure, we've lost one of our
number - Brendan bailed out of all
SE-related activities in 2001 - but
we had already welcomed Roelof
Goudriaan (wellknown editor of
Shards of Babel and proprietor of

this was a leisure

Babel Books)
onto the team in 1998
Lately, we have acquired a c

of contributing editors in Nigel
Quinlan and Frank Ludlow who
read some submissions and write
reviews. But most importantly, and
despite the changes, we're a team,
and surprisingly ego-free (or at least
egolite) and we're still strugeling to
avoid pressure and deadlines.
e're also striving to improve
with every issue and critics have
said some very nice things about
us over the years, as well as some
bad. Personally, I have always felc
it to be preferable if a story elic
strong reactions - cither negarive
or positive- than for it to get a
lukewarm response all round. At
least a story that people hate has
affected them enough to stir an
emotion. In many ways that is better
than a workmanlike piece that gets
the job done,
quietly and
efficiently. 1
don't think

sometimes
the first time a given
editor reads a story is when it is
published in the ma
there are times when not even the
full team is behind a piece. And
maybe that is part of our charm
(assuming we've got some). We
publish what we like, but there are
four distinct personalities involved
in the process so the content will
always be varied. So don’t complain
about the fiction to us; we publish
the best stuff we can get our mitts
on. If you can do better, send it
to us. That's what we're here for.
Wie have published pros like Brian
Stableford, Norman Spinrad, and
Esther M. Freisner, but we have
published far more debutants and
future superstars,
Right now the magazine is
progressing nicely and in the past
year we launched
T Acon Press, whic

- L has published a
‘l L“D() novel and a short

e-so

AN WATSON

“u_- story collection

prs e to professional

we've ever

published scandards. Over
a story that the years we
nobody have published

disliked and 1 several side
doubr (hope)
we ever will
For a piece
of fiction to
be accepted
it needs to latest ventures
are the
culmination
of the
experience
gained

be given a
green light by
two readers

r Laird Long
Michan White
‘Genan Kewin
Andres J. Horiick

and as we L S

re
a collective
orsor

o, PANTASY &
A WAGATIE OF SCIENCE PETI

over a decade in publishing and
an indication of our continued
letermination to grow and
ublish quality fiction, We
would love to produce a
fully printed magazine with
a full colour cover bur,
unlike the situation in the
UK, our Arts Council does
not feel that either science
fiction or magazine publishing
are worthy enough to be considered
for support. Maybe there’s a
philanthropic SF nut out there who
would like to become involved with
Albedo One? A rich nut, naturally
After ten years we still feel it is
worth carrying on. In many ways
we feel more relevant to the wider
world of SF now than we did when
we set out on our journey into the
unknown. Professional publishing
houses are no longer run by editors;
rather they have been turned into
marketing operations. One of our
contributors had a career (more
than ten novels) terminated by WH
Smut’ who told the publisher his
books would no longer be stocked
He was not a bestseller and solid
mid-list performances were of no
interest to them. Another of our
contributors was informed by the
commissioning editor at a major
publishing house that his dark
fantasy novel was one of the best
that editor had ever read. However,
it was not commercial and he knew
the sales department would be
unable to sell it. Naturally, the novel
was rejected. Excellent writing is
no longer enough. It is not even a
priority. Commercialism is the first
and only consideration. Possibly
literary works escape this treatment
but then when has SF ever
enhanced a publisher's reputation’
» maybe there’s a place in the
scheme of things for Albedo One and
other small press publishers like us.
Maybe in the future this is where
the quality SF and the experimental
work in the genres will be done. If
that is so and we can contribute,
then we are ready. Do you think
there's a chance there might be a
few bob in it for us?
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Stand-up comics

Mark Greener rounds up some of the highlights from the Mighty

World of Marvel.
Wolverine 188-189

Ir\ this two-part story, Lester Brown, an internal
affairs cop investigates the shooting of a
drug dealer bya

Scott McLawry. It's
not the first time
that McLawry's
been involved in
dirty deals and

he now seems to
have kidnapped
the only witnesses
to the murder.
Although he's
called off the case,
Brown resolves

0 get his man.
Unfortunately,
Brown’s credibility
is shot: he's a notorious alcoholic.

This is a gritty, tough drama - reminiscent
of Judgement Day. Wolverine doesn’t make an
appearance until the last page of the first issue.
But this builds the tension remarkably well. The
characterisations are excellent and the plotting
taut. Ultimately, Wolverine uses his mutant

of redemprion. Excellent

Human Torch 1-2
nd now for something completely different
The Human Torch is, of course, one of the

Fantastic Four.

He's always been

an arrogant jerk.

But the Human

Torch explores this

Jackass side of his

characer in some

detail. Johnny

Storm comes over

as unpleasant.

However, the story

is done with some

zest and humour

In the second

issue, he begin to

actas a hero raher

than a jerk. You

actually, by the end of the second book, begin to

like this guy. This has some potential and could be

one to watch for the future. Nowhere near as gritty
as the other books, it offers some light relief

Avengers 480-1

strange fog envelops Mount Rushmore.
A s bt o
virulent, flesh-eating bacterium. Not surprisingly,
the US government evacuates the area. The
Avengers arrive to help, but their new UN status
as a world power means that the US is suspicious
Disobeying the government's orders, Captain
America leads a team of Avengers into the cloud
They make a startling discovery. This isn't a
terrorist attack. The bacteria is the product of US
weapons research.
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powers to bring justice and offer Brown the chance

the charact

These are
the first two
issues in a four
part miniseries:
‘Red Zone'. It's
a reflection of
our times. The
comic cleverly
picks up on post
911 paranoia,
bioterrorist threats
and XFiles
type conspiracy

remains in the protagonists' characterisations.
These are flawed heroes often with their own
agenda and they squabble - incessantly. Iron Man
and the Black Panther seem to actively hate each
other. Meanwhile, The Vision struggles to come
to terms with his ambiguous humanity. This is
a timely story. And if it maintains the quality
established in the first couple of books, could be
one of this year's highlights.

Daredevil 46

is wins my award for best artwork of the

month. Alex Maleev's work is stunning and
complements a compelling story by Brain Bendis.
A newspaper
unmasked
Murdock as
Daredevil,
which he denies.
Meanwhile, the
Kingpin - recently
usurped as New
York's crime lord
- is back with a
taste for violent
revenge. With all
this happening,
you wouldn't
think there was
time for love. But
Murdock’s relationship with Milla, who's also
blind, is developing nicely.

This is only the first book in a five part series.
Bur all the elements are in place for an excellent
story. The murder of one of Kingpin's cronies is
tough and unrelenting. The characterisations are
believable and the tension is building nicely. I'll
reserve final judgement until I've read more of the
series. But at first sight this is shaping up nicely

New X-Men 139

ew X-Men's current plot line looks at the
fall out of the psychic affair berween Scott
Summers and Emma Frost. Jean Grey-S
is not too pleased. And hell hath no fury as an
Xman scorned. Especially, when she has the
power to turn into the Phoenix. Then the Beast
finds Emma - literally - shattered. As you'd expect
from Grant Morrison, this is a fast moving, hugely
enjoyable story, with some real emotional feel to
s and their predicament

ummers




Growing Up

_makixS162

Andy Sawyer continues his frawl through the gems from the shelves of the Science Fiction
Foundation Collection. This issue, he examines a very rare book - the limited edition Childhood
Ends, a collection of school magazine writings by a young man who would grow up to be

quite well known.

o, this is not a spelling
mistake. In fact, it's a very
rare book indeed, a limited-

edition collection of the very earliest
surviving writing by Arthur C.
Clarke, culled from the pages of his
school magazine The Huish Magazine
editor David Aronovitz, whose
“Portentous Press” published the
book in 1996. The author's brother,
Fred, donated it to the Science
Fiction Foundation.

Anyone's “school magazine”
offerings can be a source of much
embarrassment, as | discovered
several years ago after reading a
short story in which I obviously
thought “contretemps™ was a cool
way of saying “counterpoint”.
Fortunately, there's nothing of thar
magnitude here.

The contents of Childhood Ends
are a collection of skits, essays,
and the occasional semifictional
piece that flesh out the picture of
Clarke given by his brother in his
biographical essay “Foundation
41", They are obviously the work
of a bright youth with an interest
in matters scientific, and already
that science-fictional imagination is
atwork. A series of spoof “letters
from OId Boys" is set in increasingly
bizarre and exaggerated climates,
including “Mt Hiasell” which
projects into the stratosphere
and allows the author some
speculation on space-ike conditions
and “British Malaria” where the
description of intense heat is, as the
author suggests, obviously based
upon descriptions of other worlds in
science fiction magazines.

Literary ambitions
Literary ambitions are already in
place. In “The Fate of FuManchu”
that wily oriental evil genius comes
up against Conan Doyle’s Great
Detective. Shakepeare’s Julius Caesar
is transposed to New York, where
tough-guy gangsters shoot it out.

There's also biographical
interest. An affectionate description
of Clarke himself is given by one of

his schoolmates in
a piece in which
“Professor Larke”
is working on an
epoch-making
experiment
through which
“we shall either
be transported
into the future or
onto the Fourth
Dimension. You
sce, my notes got
rather muddled...
According to the
Professor, the
School Organ
“could be greatly
improved by
attaching one
of my patent
clectrostatic,
supermagnetic,
hyperheterodynic,
electronic
Wattnottophones™

In another
piece, (inspired
by the film of
Wells's Things to Come), a farfuture
version of the school is visited
and “one of the speakers, Klahk
15, is very learned and appears to
be instructing the other.” Clarke
appears again as “Clericus”, the
name with which many of his pieces
are signed, in a mock-Shakespearian
play entitled The Mystic Potion in
which his learning and willingness
to share it is sent up:

/hen yonder star that's eastward

from the pole -

1 mean of course, N. B. G. onetuo-

seven

Of spectral type//ar thereaborts

Has moved throwgh forty six point

seven degrees

Our rites commence.

Eceentric professor
In contrast to this “eccentric
professor” image, an unusually
serious young Sir Arthur (or
perhaps it was his co-writer, R. B
Canaver) laments in a Brendon

“a bright youth with

in matters scientific.

House report that “We are sarry to
that the House is bottom in the
cenness Competition.”

Fannish

This is enjoyable but fannish
stuff, which we smile at because this
schoolboy with scientific ambitions
is now extremely famous for both
science and writing while at the
same time we wonder how many
other local geniuses appearance
in their school magazines was the
height of their careers.

But later pieces show us a Clarke
more recognisably the one we know,
“Interviews with Notorieties no.

17, signed with Clarke’s familiar
fannish pseudonym “Ego” gives us
a selfportrait of a Professor with a
fascination for setting off space-
rockets and a huge collection of
“weirdlooking magazines” with
titles like Fantastic and Science Stories
This picce, Clarke reminisces, was
written after he joined the British
Interplanetary Society, as was “Into

Space”, a more serious article signed
“Arthur C. Clarke, Treasurer,
British Interplanetary Society”
which argues seriously that space
travel is no idle fantasy but is simply
a question of time, experience and
money. Its beginning is recognisably
the style of the Clarke we know, in
which his argument is based upon a
detailed description of the carth as

balloon in the stratosphere taken in
1935. Both romantic and realistic,
it's a sign that we can see the world
in a different way. A similar article is
entitled “The Greatest Adventure”
For untold ages, Clarke says, we
have looked up at the stars and
speculated about them. Now we are
beginning to know what they are.
Is it possible that, at last, we could
build upon our knowledge of space
to travel in it
Wildly optimistic

Although in some ways wildly
optimistic (and certainly, as the
rke of the present wryly observes,
less based on cold fact that the
Clarke of the past recognised) these
are closer to the work of the mature
writer. The bright fourteensyear old
who contributed the early articles
for a readership of schoolmates has
become the visionary 19 year old
writing to argue a case o a wider
audience. Childhood ends.

Included with the book are a
number of photographs. One is
an often-reproduced image of the
17-year old Clarke, head bowed in
concentration, at work on some
clectrical apparatus (perhaps to
improve the school organ?) But
there is also the frontispicce; a
twoyear-old Clarke with the most
glorious head of curls I've seen since
- well, since my own childhood
photographs — staring to the side,
away from the photographer. It's
not, perhaps, fanciful to wonder
whether he is considering the world
before him, not sure what he will
do next.

But he will think of something.

The Science Fiction Foundation Collection is the lavgest collection of Englishlanguage science fiction and matevial about sf in Europe. Administeved by the University of Liverpool, it is &

reso

for anyone vith a rescarch interest in 5. It has been developed thanks to the genemsity of publishers, writers, and fans who have donated books, magaz

, and momey t buy then.

For mew puarchases, and for the preservation and conservation of the existing collection, it depends entirely on such g, [y would like to suppont the collection in any way, contact
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Bleak poetry and Gobshites

Roderick Gladwish travels from the periphery of science fiction to the very heart in this
month's magazine reviews. Gobshite Quarterly might not be quite as good as its name but
Spectrum SF is as strong as ever and Strange Horizons proves there are quality sources of
fiction on the Internet. And then there's the poetry.

Out to challenge from the start,
Issue 1 of Gobshite Quarterly began
with a rambling editorial rant on
censorship. There was a clearer
mission statement for contributors
about honouring an author's

to larger books, feeling the story,

not bulk matters. However, in his
magazine he supports larger short
fiction and carries the serialised

novels (Concluding ‘The Atrocity
Archive’ by Charles Stross in this

vision and
intention by|
not editing
for sexual
or political
content, or
by political
correctness
inany

form. It is
nota SF
magazine.
That said,
there is a
strong SF
flavour to

Ay

issue). Perhaps
it's nota
dichotomy,
giving tales
enough space
is what matters
to him.
Spectrum SF
carries familiar
names such as

i

Eric Brown,
Stephen Baxter
and Mary

Somae meea | Soon Lee.

e

& O Issue 8 was

reviewed in

the writing.
There is horror (domestic violence),
alternate history (a supposed poem
by John Lennon written from
prison after murdering someone at
the Cavern club) and a short story
“Time Stands Still’ by Karel Capek.
A prewar SF writer, Capek coined
the word ‘robot’ in ‘Rossum’s
Universal Robots’

Everything is printed in the
author's first language and English
making the magazine thick despite
content, this also breaks up what
lictle structure it had. Sprinkled
with poems there are too many
incomplete excerpts of fiction, social
commentaries and even a page
from I, Paparazzi a Vertigo graphic
novel. The story on violence against
women was weakened by not telling
it straight, one on the blood price of
greed was confused whereas others
stopped instead of concluding. The
Third Alternative does it better. Much
of the magazine content is repeated
on its website (Www.gobshitequarterly.com
) so you can judge for yourself.

‘Whereas Gobshite is out on
the periphery, Spectrum SF is
mainstream. An A5 book, thicker
than most of its competitors, it
concentrates on fiction. Apart from
the stories there is a brief editorial
and the archive, described as ‘a list
of material of interest to SF readers’.
It is a personal review of recently
read books and magazines. That's
where a dichotomy lies. The editor,
Pnul Fraser, is wary of the trend

22 pulpitations

Matrix 158 and
9is up to the same high standard
Thursday’s Child from Eric Brown
with aliens offering immortality and
religious obsession was predictable.
‘Imperial Army’ by Adam Roberes
was dry, but had a clever use for
teenage male sex-drive. ‘Faster,
Higher, Stronger’ by Chris Lawson,
was an extrapolation of drugs in
sport. Sarah Singleston ‘The White
Devil' is a story that leads you in.
I'was fortunate o have been

given every issue
and am beginning

o see each Spectrum.
SFas a personally
inspired anchology.
Expect tales given
enough room fo el
a decenc story;

Due to
workload, the
publishing schedule
is getting sporadic
with only two issues
this year issue 10
being due out
toward the middle
of this year. Afrer
the demise of 35F,
Tam happy to wait
for his next issue.

he manages to do it
Web magazine

StrangeHorizons s issued every

Monday. So this review is roughly

eight issues out of date already. In

cach issue there is an edicorial, a
noniction article or interview and
ashort story. Added every month

is an art gallery featuring one of
their illustrators. StrangeHorizans
uses its computer foundations to the
full and is a growing SF database.
Access to this archive is through

a proper database search system
with filtering so types of fiction, or
nonfiction can be found, even by
date. A personal dislike s that you
can select stories containing ‘people
of color, perhaps I should be glad
there isn’r a filter to avoid ethnic
groups.

This is a minor nigele because
StrangeHorizons is a sound
publication, read it on the website
or download collections of
tales as an ebook for free. They
pay professional rates and get
professional work. How do they
make a profit? They don't. They are
a registered charity.

Using the archive filter for
the halfdozen most recent issues,

T found the fiction was all solid
material. ‘Stare with Color' by Bill
Kte'pi, a haunting tale about i
dreams come true that lingered in
the mind. ‘Snow Day’ by Jennifer
Pelland was a comic robo story,
which was vaguely sinister. ‘The
Book of Jashar’ by Benjamin
Rosenbaum
was a biblical
alternate
history

| vampire
story, sadly
rying to use
biblical styling
stlted it. ‘A
Chromepunk
Anthology' by
M. Bennardo
was more
experimental.
“Visit the
Sins' by Cory
Doctorow
was originally
published

in Asimov’s
June 1999,
although it
now comes
with an
interview, He was prophetic about
the slow demise of the paper media
and how he’s used the Internet to

b IS WMNLLD:

help sales of his first novel Down and
Out in the Magic Kingdom by making
it available on the web for free

Articles are varied from ‘Cosmic
Rope Tricks: Space Tethers and
Rotovators’ to ‘The 2002 Tiptree:
An Inside Look at a Juried
Award’ by Mary Anne Mohanraj,
StrangeHorizons' editorinchief).

Visit the site, use the archive to
find what you like, if I catch you
using the POC filter, you'll hear
from me.

Coming out sporadically since
1986, Dreams and Nightmares is a
dedicated genre poetry magazine.
Tam no poetry-lover, but having
received issues 63 and 64 1 feel duty
bound to review them, you have
been warned. A slim 20 page A5
pamphler, it g
space. There is a bleakness to the
poems, loneliness of vampirism,
death of civilisation or humanity,
lots of rears, regret, blood, ruins
and death, but that’s where most
genre poetry seems to go. Some rell
stories or have twists without tales.
Maybe I'm avoiding the wrong texts,
but [ have never seen any positive
SF poems. What of the grandeur of
galactic empires, the rush of pushing
humanity close fo the speed of light
or the beauty of quantum foam.
Iwonder where are the joys of S
poetry?

Contacts

bshite

w.gobshitequarte

each verse clear

Dreams and Nightmar

bbr-online.com/catologue/
inesshim)
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Turning back the clock

Just 200 years ago it was generally believed that our planet was only six thousand years
old. James Hutton debunked that theory and, as Stephen Baxter discovered, asked some
interesting questions about the very nature of time itself. Is time circular?2 And, if by being
very, very late, we could actually be early, does that explain Virgin Trains' timetables?

n April 2003, I travelled with a
Ip.\rr\ from the venerable British
Interplanetary Society to Ger-
many, heading for the V-2 develop-
ment site at Peenemunde. In Berlin,

T was very struck by the Common-
wealth War Grave, which contains
the remains of British and Allied air
crew, shot down over the city. Many
of them were terribly young and the
simple messages from bereft mums
and dads were moving.

We are all shaped by the great
events of the past, like the Second
World War. But if our destiny
is onwards and upwards, the
most significant events of human
history surely lie in our future. Is it
possible that we could somehow be
influenced by immense triumphs
and disasters to come, as well as those
past! Not if time is linear. Not if
we are all working through a long
cosmic narrative, from the Big Bang
to an entropic end. But itain't
ly so.

Six thousand years

A few centuries ago, most educated
westerners thought the world was
just six thousand years old, only days
older than humanity. But in 1788,
Scottish amateur geologist James
Hutton proved that the Earth is
vastly older. I've long been intrigued
by Hutton's story, enough to write

a biography (Revolutions in the

Earth, Weidenfield and Nicolson,
June 2003). And I discovered that

necess

The swastika, symbol of “etemal

return” appropriated by Nazis

James Hutton did some hard thinking about fime.

Hutton did some hard thinking
about time.

The notion that time is linear is
alegacy of Judaism and Christianity.
In scripture, the history of the
world was a simple story, from
God's creation all the way to the
end of things. But most ancient
civilisations viewed the universe as
eternal.

(ydical

Time was cyclical, with events
repeating over and again - like the
beating of a heart, the waxing and
waning of the Moon, the cycling
of the seasons. The Babylonians
developed a Great Year lasting
424,000 years based on periodicities
of the planets. Perhaps, the Greek
Stoics argued, events repeat exactly
from one cycle to the next: the
*Eternal Return’.

Much later the Eternal Return

became an integral component
of Nietzsche’s philosophy, and
was developed by the Nazis with
appalling results. The concept could
be used to justify racism - if there is
no progress, the highest product of
humanity is its best specimens in
the present day. The symbol
is known by its old Sanskrit name
- Swastika - but it was once a symbol
for the Eternal Return.

Experience
Through his own experience of a
bounteous Earth as a geologist and
a farmer, James Hutton rejected
scripture’s story of a young but
ruined world. Reaching back to
old ideas of cycles he described the
land rising and falling, rocks cycling
like blood, a world renewing itself
- a remarkably Gaia-ike vision

and the foundation of our modern
geological story. Hutton didn't

believe the world to be eternal, but
it had to be much older than a few
thousand years, and s
powers of recovery that its great age
had left no trace visible to Hutton's
science. As Hutton declared,

stirringly, Earth shows ‘no vestige of

its

a beginning, no prospect of an end’

But if time is linear after all,
the future can't influence the past
- can it!

One page
Some physicists now say our
universe is just one page in a great
book of possibilities, stacked up
in higher dimensions. When the
great book is closed, a Big Bang is
generated, the pages wiped clean,
a new history written. And that
an happen
many times, history rebooted to
start from scratch.

And if so - if time is circular after
all - is it possible that influences
could be passed around its great
orbit? By reaching into the furthest
future, would you at last touch the

tremendous slamming

past!

REVOLUTIONS

IN THE

STEPHEN BAXTER

¥ DEEP FUTURE

Revolutions in the Earth
by Stephen Baxter is
published by Weidenfield
and Nicolson (ISBN:
0297829750) and is
available now priced

resonancess23
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Out of Africa

Author Stephen Palmer would rather read about beggars and shopkeepers than princes
and kings. His work has been described as "greenpunk.” Mark Greener talked to him about
his recent novel, Muezzinland, and about how his concern with Africa and development, his
broad interest in environmental and political issues have influenced his writing.

uezzinland, Stephen
Palmer's new novel, is -
Dave Roberts noted in the

last Vector - a hybrid of myth and
the hiech world of biochips, Al
and morphic tools. There’s nothing
new in that mixture, of course. And
there's nothing new in Muezzinland’s
narrative structure - a journey.

et Palmer succeeds when many
other similar attempts to fuse the
mythic and the modern fail. All
t often the hybridisation of myth
and technology withers and dies as
you read. But in Muczzinland, the
hybrid thrives, creating a compelling
and cohesive vision. And the
narrative structure counterpoints
the external and internal journeys
during which the protagonists
- two sisters - discover much about
themselves, their relationships and
their country. It's an unusual and
successful combination.

Unusual
Muezzinland is unusual for another
reason. It's set in Africa. But Palmer
doesn’t just use the Dark Continent
as locale. And it's more than ‘just’
a metaphor for the psychological
‘dark continents’ that the two sisters
need to conquer. The story seems to
arise from Africa rather than being
simply set against an exotic back-
drop. Indeed, in an interview with
Matrix, Stephen commented that
the best SF has “that indefinable
combination of strangeness, mystery
and beauty that, for me, means The
Future™. And that combination
encapsulates the feel of Muezzinland.
So I asked Stephen where his inter-
est in SF originated.

“I've always had an interest in
the future,” Stephen told Matrix. “1
must have been about 9 or 10. Our
teacher asked us to vote on whether
we would like o live in the past, the
present or the future. The vast ma-
jority of kids wanted to live in the
past or stay in the present; only four
out of thirty, me included, wanted
to go into the future. I can still
remember how surprised | was that
only four people wanted to explore
what lay ahead. Then in my teens [
began reading SF and fantasy, and
that passiun has remained with me
to thi

24sinterview

However, Stephen also
read more widely. “My
parents had a friend in the
village next to where we
lived - which was in deepest,
darkest Shropshire near the
Welsh border - who used to
work for Puffin. She and her
husband owned a gigantic
library of Penguin books,
which I was allowed to use
asa library. I'd cycle over o
their house and they would
recommend things for me to
read. Thanks to them I dis-
covered the ancient classics,
PG Wodchouse, Mervyn
Peake and los of other great
stuf

Gene Wolfe
Stephen cites Gene Wolfe
as a major influence - and
you can spot this in his
work. “For me, The Book Of
The New Sun s the greatest
SF novel ever - that combina-
tion of an intensely imagined
Tandscape, the characters (har
populate it, and of course
story itself,” he said. "chd~
ing TBOTNS made me rez
how important mystery is in
a good book. 1 hate it when
everything is explained. [
like to believe that there are
currents underneath the nar-
rative of a novel that readers
have to work out themselves
-sometimes in a ‘Eureka!’
moment. For instance, there
is a 40-year time loop lurking
in my previous book Memory
Seed that explains some of the
more mysterious events. Plac-
ing mysteries like this gives a novel
extra depth, by referring to things
‘off camera’. There’s a mystery in
Muezzinland to do with the concep-
tion of the Princess Mnada.”
Stephen also cites several other
influences: Jack Vance - especially
the Dying Earth and the Star King
series - the Lyonesse series, early
‘William Gibson, Robin Hobb, John
‘Wyndham, Mervyn Peake, Gwyneth
Jones, Robert Holdstock and Ur-
sula Le Guin. And he believes that
China Mieville's Perdido Street Station
is the best novel of recent years, "I

5
ee

it when

read halfand-half fiction and non-
fiction. Anybody who gets the same
train as me might see me reading
popular science (1 did a degree in
physics), anthropology, archaeol-
ogy, or philosophy. I'm a sucker for
anything on consciousness: Nicholas
Humphrey especially.”

Helliconia
In particular Stephen cites the Hel-
liconia trilogy as epitomising the

combination of factors that, to him,

define the importance of the future
in fiction. “There's something about

those books that makes them stand

everything is explained.
1like to believe that there

. are currents underneath the
namlive of a novel that readers
have to work out themselves

- sometimes in a ‘Eureka!”
moment.

99

identity. So

out a mile; Helliconia is certainly
in the top five best SF novels ever
written. Even today | can't work out
what it is about the trilogy that is so
mesmerising, but it is something to
do with the beauty and majesty of
the setting and the mystery of the
wonderful life-forms (you have to
admit that the phagors are superbly
created aliens). And perhaps the
strangeness of the characters. It's
interesting that Aldiss was influ-
enced by James Lovelock's Gaia
theory, which at the time of writing
was beginning to make waves in the
scientific community. That theory
exudes the same satisfying sense of
coherence and wonder as do the
Helliconia novels.”

Fertile Ground

So how, from this fertile ground,
did Muezzinland grow? “You may
be surprised to hear that Princess
Diana started the ball rolling,”
Stephen said. “Well, in terms of the
characters anyway. I'd already de-
cided that | wanted to write a novel
set in Africa and [ wanted it to be in
the form of a journey of discovery.
I was inspired (if that's the right
word) by that period in Diana’s life
when she was anorexic and fighting
the royal family. As a republican,
I'm no fan of the repulsive Wind-
sors, but what really stood out for
me was how Diana was battling
them and at the same time trying to
control her own life and carve out
some sort of role. It led to the con-
cept of an autocratic mother - the
Empress of Ghana - and her two
daughters, Mnada and Nshalla, both

of whom needed to create their own
lives beyond stifling roal protocol.
Once I had those characters, the
plot almost unravelled by itself.”

“Ican't remember where the

idea for the aether came from, but
it was probably influenced by the
cyberspace scenes in the first three
William Gibson novels. I particu-
larly like the idea of abstract entities
being made real,” Stephen adds. “In
Muczzinland, symbols and concepts
are reified into visual forms. Often
they take cultural forms. I didn'
want the aether to be a bland tem-
plate; I wanted i to have a cultural

me of the episodes in




the novel take the form of African
tales - for example, the West Afri-
can tale of Anansi the Spider, the
Saharan tale of the epic Dausi song,
and so on. Now that Muezzinland
has been published, I find myself
wondering what happens next.
don’t want to give away the ending,
but I can't help wondering how
Mnada's life continues. Maybe one
day I'll catch up with her.” Certain-
ly, Stephen’s carefully crafted world
could form the source of, I think, at
least a trilogy.

Nevertheless, an African setting
might be something of a double-
edged sword for a writer. On
the one hand, the cultural and
geographi-
cal distance
augments the
sense and
wonder. On
the other, it
might be diffi
cult for people |8
to relate to
the narrative
- although [
admit [ didn't
have that
problem. “1
knew it was
an unusual
setting in SF,
which to me
seemed an
advantage, but
because the
setting came
first, then the
main charac-
ters and then the plot, I was fairly
sure that there was a solid emotional
heart to the story that would carry
italong,” he told Matrix. “So all in
all it felt the right thing to do. To
me, the advantages of the setting
outweighed the possibility of people
finding it difficult. Besides, readers
of SF and fantasy are routinely
exposed to weird and wonderful
environments; they won't be fazed
by the African-ness of Muezzinland.”

Contemporary issues
And like all the best SF, Muezzinland
offers insights into contemporary
issues. “I find it disappointing that
media coverage of Africa is biased
towards the negative. Africa seems
to be a continent of famine, AIDS,
dictators, war and genocide,”
Stephen comments. “Of course,
those things are present, I wouldn't
deny it, but | wish more effort was
made to present the other side of
Africa: the fabulous music, the rich
and diverse culture, the positive way
in which many Africans support
themselves in the face of monu-
mental European arrogance. Debt
cancellation is crucial here. Offering
aid and then taking away ten times
as much in debt repayments is no

way to proceed. The single most use-

ful thing the West could do to help
Africa is cancelling debr. As many
commentators have pointed out,
this is no pipe dream, it's economi-
cally viable. I think the main reason
it doesn't happen is the arrogance
and greed of Western companies
and politicians. For this reason I de-
cided that, in Muezzinland, the West
should be a fallen part of the world,
a place that has suffered economic
collapse; a petry revenge, perhaps,
but it makes the point.”
Dangers

Muezzinland also raises the
cyberspace dangers. So does
e cyberspace as a means to raise us
to the next step of evolution? or is

B i just a tool?

id el cvolu-
tion doesn’t
work by raising
or dropping
steps; nor does
it have a goal
Idon’t see the
characteristics

g of the brain
and the mind
being altered

genre of SFin
which aspects
of personality

through virtual
space, dreams
can be ‘made public’ and so on. 1
don't think any of that is going to
happen; the nature of the brain,
the mind and consciousness make
it impossible. That's not to say that
human culture, and, thus, human
perceptions, aren’t going to be
changed by virtual realitics. T think
berspace
acts, and will
act on human
society, on
human culture.
Since we're all
immersed in

culture, and
dead or mad
outside of

affected. And
that's why, in
Muezzinland,
T wanted my
version of
cyberspace,
the aether,
to be cultur-

even active as
an entity in

its own right
I didn't want

it to be grids
and rectangles,
as in the film
Tron. Cyber-
space is a tool,
nothing more.
Computers
are tools too,
though to
listen to some
people you
would think
they were artifi-
cial minds in
the making.”

Stephen’s
next plans
include a book
he admits
is “difficult
to describe”
- Hallucinating
from Cosmos
Books. And it
brings in his other passion ~ music
His “chilled out collective” Mooch
released five albums of ambient
spacey psychedelia. His solo projes
Blue Lily Commission, rel
some CD-R’s fusing Middle Eastern
and African music, with modern
forms. Hallucinating emerged from
this milieu

Cross-pollinate

“Music and writing are always going
to crosspollinate for me. Halluci-
nating is a synthesis of music and
SF that began as a short story on
my website. Then Sean Wallace at
Cosmos Books encouraged me to
complete the novel that this early
section came from. The original
audience for Hallucinating was fans
of British underground, alternative
music, particularly those people who
love the free festival spirit. Soon an
SF element came in, followed by a
new plot that enveloped the whole
scenario. Basically, UFO-style aliens
invade Earth through dance music.

e main
characters

we to
respond, also

s
“It's noth-

ing like any

of my earlier

into a whole
section featur-
ing the bands
that said yes

- which was
prety much
all of them.

So there are

BEELRT)
HALLUCINATING
R TR =S

appearances

‘3 by Ed Wynne

¢ Wilson of Por-
cupine Tree,
Toby Marks
of Banco De
§ Gaia, Eat
8 Static and
many others. |
was surprised,

these people
were. Having
said thar,
UFO-mania is
a key feature
of the fes
underground,

intrigued

them.

In conclusion, Stephen notes
that the deepest themes in his books
are environmental. “As someone
brought up in Wales and in rural
Shropshire - someone who loves na-
ture and all things leafy - I can’t help
but think green. My recent novel
Flowercrash is infused with the same
green themes as was my first book
Memory Seed. In Flowercrash, though,
the emphasis is on biodiversity and
the more positive aspects of environ-
mental concern. Memory Seed was
very much a dystopia.”

Injustice
“As somebody who views any form
of injustice with horror, I'm also
interested in what you might call
oppression themes,” he notes. “I'm
happy to do what I can to help tear
down patriarchal and racist culture,
for instance. | always side with the
underdog, the smallfry, the forgot-
ten. Nothing annoys me more than
a lazy fantasy novel that focuses on
kings and dukes questing for this,
that and the other, when they're
not busy fighting each other. I'd
much rather read about the beggars
and the shopkeepers. I also have an
instinctive distrust of themes that
are Big for the sake of being Big.
1 prefer to scale things down - it
helps keep human beings in focus. |
think the technophilic, hierarchical,
capitalist, militaristic West could do
with reminding that the point of
society is human beings.”

www.stephenpalmer.co.uk

interviews25
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Art in the age of

mechanical reproduchon

Martin Sketchley interviews BSFA Award winning artist Dominic Harman about his influences

and about the impact of technology on producing his artwork.

here's currencly a lot of talk
| about a resurgence in British
F, with lots of new writers
producing very high quality work.
And it seems that this renaissance
extends to other aspects of SF. Take
upand-coming Brighton-based artist
Dominic Harman, for example
- he's young, good-looking (my wife
tells me), and very talented. Harman
won the BSFA Award in 2001 with
his image Hideaway, and repeated
this achievement by winning the
BSFA Award in 2003, presented to
him at Seacon '03. It was there that
1 met him, and asked him about his
art, and how the internet fits in to
the scheme of things.
Apart from possibly being able
to increase his fees, [ wondered
just what winning the BSFA Award
meant to him. “The prestige and
recognition are fantastic,” Harman
says. “I mean, I've been nominated
every year since | started six years
ago, and to win it twice and be
runner up is great! I love attending
Eastercon, and being nominated for
an award makes the weekend that
much more exciting. I'm pleased the
BSFA members vote for me, and it
means | must be doing something
right! Thanks, folks!”

Dominic Harman's 2003 BSFA Award winning art.

lines isn't really enough! I'd also like
to add some photos of people I've
met at conventions.”

Lasked Harman if the interner
figured much in the course of
producing his artwork. “The
interner's an enormous help when
looking for reference material
Its like a massive library, only it's
instant. Well, more or less! You
can also contact people if you have
any questions - say you need to get
a derail righ in a historical picce
- or you can buy stuff like rare and
out of print CDs and films.” And
the medium has cercainly played
a key role in his bid for global
domination. “I'm certain [ wouldn’t
have as much work as I do from the
US and Germany if I wasn’t online.
It's closed the gap, made it so much
easier to communicate and work
with other people.”

Style
When I asked about Harman's
distinctive style, it rurns out that like
the majority of his contemporaries,

fantasy in all s forms has been
important to him from very a early
age. "I was always drawing fantasy,
horror and science fiction as a kid.
An early influence was the work

Internet presence

As far as an internet presence is
concerned, one website’s more than
enough for most people to manage,
but Harman seems to have more
sites than you can shake a stick at
— well, three anyway. What's going
on there? | wondered; is he greedy,
insecure, or what? “Eric Brown
very kindly offered to showcase my
work on his site some time back,
after we met at a convention,” says
Harman. “It was a nice tie-in to his
SF writing, and as I'd illustrated his
work before, it worked really well.
1 had an increasing amount of hits
on the site, although I think that
was probably more due to Erics
popularity! Later, I thought it'd be
good to have a larger site featuring
the majority of my work and with
my own domain name, but to keep
the other site going as well. Anyone
starting up in this business needs a
website these days: it really helps.”

To get his new site up and
tunning, Harman hooked up with

2620online

of Derek Riggs, who designed the
album covers for British rock band
Iron Maiden. I remember studying
the details of his pictures and trying
to work out the techniques he'd
used.” His influences also include
more classical work, however. The
As well as work of painters such as Salvador
v o Dali, Sassoferrato, Turner, Casper
Crﬁﬂﬂm}’, AC1eAr David Friedrich and Velazquez have
B been particularly important to his
understanding of colour  acvcicpment “When | seudicd in
oy oils, I spent ages trying to work out
sense, CompoSition, and  yow iney shieved different eecs
. oo Then when 1 discovered the SF
possessing the ability s fancey work of Bori Vatkjo,
P Frank Frazetta and The Brothers
{0 draw in first place  iriicbrand, it was ke o evelrion,
. and it was then that I knew whar
are all essential. The  (need'ss o coeer

After finishing a Foundation

machine isn’t the artist,  coricge course in Worthing,
Harman honed his skills over the
after all. QG i v
- and eventually, having gained

the confidence necessary to show
his work: around made hu nrsr

Paul Brazier as the web designer, in a virtual gallery accessible from
and the two of them worked out anywhere in the world! We've
what they wanted to achieve. “It’s had a lot of positive reaction to

a good way of showing of Paul’s it since it was launched. It needs
talents,” commented Harman, updating now, though, with a more
“and for me to exhibit my work substantial biog for one thing - four




professional ule to Interzone in July
1997, aged 23,

Since lhen he hasn’t looked
back, and has recently produced
several pieces for major publishing
houses, such as the striking cover
of Stan Nicholls' Quicksiler Rising
[Voyager]. Initially he worked
using oils, acrylics and traditional
painting techniques, but now
his work’s mainly a composite of
different media: pencil, charcoal,
photography, oil and acrylics, as well
as scanned images and textures, with
designed elements in 3D software,
plaster, resin and metalwork being
used to create striking, evocative
images. The final piece is then
finished on a Mac. “For freehand
drawing on a Mac I use a Wacom
Pad (a flat pad you draw on with
apen). It's just like putting pen
to paper,” says Harman. “I’'s a
fantastic device that's enabled me
to draw and sketch on the machine,
and gives me so much freedom
to try different things and get
various results.” Harman has no
doubt about
that such
technology
is of benefit
to him as an
artist. “From
a commercial
perspective
alone,
working
mainly in
the digital
format makes
everything so
much easier:
the ease
of colour
adjustment
and the
ability to
manipulate
different
elements

make the Mac such a useful tool.
Then I can send it straight to the
Art Director...”

1 asked Harman about something
I'd once overheard a respected fan
say at a convention: that produc-
ing art electronically was easy, and
they didn't see the point because
anyone could do it. “The Mac’s only
a tool,” Harman affirms. “I often
see artwork created by people who
have just bought a Mac or 2 PC
and got hold of some 3D or photo
manipulation software, and they
think there's nothing else they need,
that they can produce a masterpiece
in five minutes.” However, Harman
says that while the Mac's a great
piece of kit, there’s more to it than
that. "As well as creativity, a clear
understanding of colour sense,
composition, and possessing the
ability to draw in first place are all
essential. The machine isn't the art-
ist, after all.”

As well as images, written SF has
always been important to Harman.
Reading fantasy novels from an early

and they
were a great
source of
inspiration.”

Indeed,
one of the
most striking
things about
Harman's
portfolio is
its diversity,
covering all
aspects of
SF, fantasy
and horror.

‘While this

is partly to
do with the
different
artistic styles
that have
influenced
him, a wide
range of
other influences also impact on his
work.

Harman says that films - Star
Wars and The Dark Crystal, Hellvaiser
and Vanishing Point to quote just
a few examples - and even music
- anything from classical to metal
o film scores - have all been
important. Harman also says that
the sculptures of Henry Moore and
Philip Jackson have played their
part, as has the work of prosthetic
effects artists such as Rick Baker,
Rob Botin and Steve Johnson. *1
think almost anything that I react
to strongly can be an influence on
my artwork,” he says, “and that can
literally be anything.”

‘When he's not creating images,
Harman enjoys watching old SF and
horror B-movies and can frequently
be found poking about at car boot
sales and antique shops. “They
have so much character, and can
be a great source of inspiration
- honest!" He's also in the process
of building up a visual reference

Hideaway, winner in 2001

makixs162

ing on more
cover designs for record companies,
as well as a 3D sculpture,” he says.
“That's always been a passion, and
helps with development of my 2D
illustration.”

Finally, I broached a possibly
sensitive issue: someone calling
himself John Meaney has been
going around telling people he's
Harman's dad; 1 asked whether
there was any truth in this rumour
and, perhaps more to the point, did
his mom know... “For the life of
me, I can’t remember how this got
started,” laughs Harman. “It’s been
a running joke with John and myself
for quite a while now, and a few
people have questioned it before,
which is funny, I'd be proud to have
John as my dad, but there's already a
longsuffering guy who has that job!"

Having cleared that up, I suggest
Harman should count himself
lucky that Meaney's not trying to
force him to follow in the family
tradition of doing the splits at SF
conventions!

URLs of
relevance to
tlns issue

I've heard thi:

In front of us we have

¢ thir

onlines27
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Changing

Orbits

New Orbiter writing group co-ordinator,
Gillian Rooke introduces herself and sets out

her plans for change.

reetings from your new

Orbiter co-ordinator. I have

just taken over the Orbiters
writing groups from my friend
Carol, with that burst of enthusiasm
that we all have when we start... So
‘here I am, calling BSFA members
who write, to come into the orbits.

They are free for heavens sake!
Allit'll cost you is the postage
(preferably first class) of one package
every ten weeks - and any delusions
of grandeur you might have.

1 think you can get just as much
help with your writing from an orbit
as you can from expensive classes or
any other sort of writers’ group. 1
have been in many orbits for a long
time and I have seen people whose
work I thought (privately, of course)
was hopeless, improve beyond all
recognition within four or five
orbits. Many published writers
continue to orbit. So even they value
the criticisms.

But as a New Broom, I don’t
want to sweep anything away. But I
have two changes in mind. Firstly,
Online Orbits. Now, I have no
intention of suggesting that any
regular orbit should go online.
There are still big advantages to
circulating hard copy. But if any
orbiter or other BSFA member
would like to try an online orbit,

I am busy getting one running.
Online orbits can include foreign
members, members who have
moved abroad, or those who move
around a lot. Online orbits would
‘circulate’ faster than regular orbits,
but the work sent can be in shorter
chunks.

‘Which brings me to the second
changes: Whole Book Reading.
Even a fairly long short story can
g0 round a regular orbit in one go,
but you'd normally send a couple of

chapters (printed single space and
preferably on both sides to spare the
weight) from a novel. Even in a good
regular orbit, ten weeks is a long
time to go between readings and
although the general wordsmithing
and the business and effect of the
scenes can be dealt with; pace,
continuity, and plot handling can
only be looked at properly in an
uninterrupted full reading. So, [

am looking for volunteers from

the orbits to read books. Since the
writer foots the cost of P&P both
ways, readers must be conscientious
about the crit.

T have also had queries for orbits
for things like poems or plays or
articles. I don't think there is any
rule against circulating these in your
orbit very occasionally, although
warn people first. Again, if anyone
wants a specialist orbit let me know,
but be prepared for a long wait
before one can be made up!

Finally, SF is really two
categories, Science Fiction and
Fantasy, and there are plenty
of people who only like one of
these. I think a lot of orbiters get
discouraged by finding themselves in
‘the wrong kind of orbit’, and if this
is the case please don’t feel trapped.
Change orbits.

And remember everyone that you
are not restricted to one orbit. There
is no extra charge for being in four
or five! The only thing you have to
consider is time. Would you be able
to meet the deadlines if five luscious
parcels dropped through your
letterbox simultaneously? Of course
you would. Go on. Give it a try.

Contact: G Rooke, Southview,
Pilgrims Lane, Chilham, Kent CT4

E-mail: animarto@Tfeasant.fsnet.co.uk

éﬁ .
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Awards update

Claire Brialey has taken over as administrator of the BSFA Awards. In
her first column for Matrix she asks what do we think the awards are

for and can we make them betterz Got an opinion?2 Let her know.

he first thing | should do is
extend my congrarulations o the
winners of the 2002 BSFA awards

(sce news) and thank cveryone involved
in making the awards a success. In par-
ticular, [ want to thank my predecessor,
Tanya Brown, for all her work as BSFA
awards administrator and for her help in
handing over the job to me. So, by now,
you may have realised that what I really
needed to do first was to say, ‘Hello."

I'm Claire Brialey and 1 am a science
fiction fan: I have piles of books,
fantines and good intentions all over the
T'm also a civil servant and being
the awards administrator is less like my
day job than most of you might think

I've had some querics passed on
about the awards, so this seems a good
time to clarify a few things. Firstly, a
reminder of how the whole system
works. We have four awards at the
moment: best novel; shorr fiction;
artwork; and non-fiction. The awards
are made by a (proportional) popular
lly presented a the
Eastercon. All BSFA members can vote,
cither in person at the convention or
by post or email in advance. Artending
members of the Eastercon can also
vote. However, anly BSFA members
are entirled to nominate works for the
short lists - and thar's what I'm about to
encourage you to do

Eligibility for nominations in e
the awards categor
contact details a

hou

vote and are us:

ch of
+ i set out below. My
e on the inside front
cover of the magazine; you can contact
me by post or by email (ovords@fishlife
tdemon.0.0k) but nominations need to

be in writing. It will help if you include
as much relevant information as you

can for each nominarion, including
publication details. Don't worry if you
can't track down everything; I'll check
out the details, but if | can’t confirm

the cligibility of a particular nomination
cither | may have to rule it invalid.

Ruling the
roost
i of the rules for.

This is @ summary
nominations in each category.
Best Novel: Open fo any novel-
length work of science fiction or
fantasy first published in the UK in
2003, Serialised novels are eligible
that the publication
dates of bath the first and last
part are in 2003
Best Shor Fiction: Open to any
shorter work of science fiction
or fantasy, up fo and including
novellas. first published in 2003 (in
a magazine. in a book. or online).
Best Artwork: Open to any single
image of science fiction or fan-
tasy artwork that first appeared

The rules set out here (sec Ruling
the roost) are inevitably, a summary of
and potentially more
bureaucratic definition of eligibility (1
warned you I'm a civil servant). There
are slight differences in some categories
from eligibility criteria used in the past.
But these are the eriteria we're using for
the 2003 awards. The summary below
is intended to be clear and helpful; if it
isn't in a particular case and you want o
check before nominating, then please get
in touch with me. Tempting as it may be
0 frustrate the workings of burcaucrats,
please don't nominate something only
to bring a test case on the basis of the
simplistic definitions st our here!

I'd strongly encourage you all

amoree _nsive

instead to nominate things because
you think they're good, should be on
the short list and should be brought to
attention. Which brings me
to nominations. If you see something
on the list that you like too and want

t nominate, please do so. If something
isn'ton the list that you think should be
there, nominate that

The final short lsts will be
determined on the basis of the number
of nominarions cach work receives. You
can nominate as many items as you like
and you can nominate in any catcgory.
Tanya has passed on the nominations
to date (and will continue ro forward
nominations that come in via the BSFA
web site), but if for any reason your
nomination isn't included in the lst,
or if you're not sure whether you've
nominated something, get in touch.

‘The nomination deadline is 31
January 2004, the short lses will be
released as soon as possible after that.

However, | don't just want your
nominations. I'm interested in feedback
about the awards and what you think
they should be for. You may have noticed
inconsistencies between the caregories in
terms of cligibility. We're aware of that

everyone's

rule that any-
by the BSFA ifself

is not eligible for the BSFA awards.

However, work by members

of the Council, committee, or
Association generally, which is
published elsewhere is eligible,
All works need to have been
published at the time of nomina-
tion, not just to be due for publi-
cation lafer this year.

too. But rather than adopting changes
this year we wanted to to find out what
you think first.

What should be the principles
underpinning the BSFA awards? There's
one school of thought, for instance,
tha the BSFA awards should be about
championing the best science fiction
and fantasy thar appears in Britain (or
the UK, at any ratc). Another approach
would be to make the awards about
works that are accessible to as many
people as possible. And there’s another
theory that the BSFA awards should be
about swhatever works of science fiction
BSFA members are reading and are
interested in

My personal concern is to ensure

are credible: that they are

the basis of a high turnout
of wellinformed voters cxpressing the
opinions about strong short lists arising
from a broad range of nominations by a
large number of BSFA members. As the
awards administrator [ want o help to
achieve all of those things

But what do you think? If you have
any views about the awards in general,
about the cligibility criteria set out here,
or about how to encourage more people
0 get involved in nominating and voting
for the awards, I'd like to hear from you
Please let me know whether you'd be
willing for all or part of your letter to
appear in a future issue of Matrix, as if
there's enough interest and a sufficient
range of ideas it could be useful ro bring
the discussion into a wider forum,

hat's all for this time. I look
forward to hearing from you.

CITIES
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Convenience stores

What should you take to a convention2 Headache tablets?2 Check! Sonic screwdriver?
Check! Tee-shirt featuring rock band who were big in the Seventies2 Check! Forgotten
something? No2 Of course you have. What? Yourself. Take yourself to a convention.

28 Aug-1 Sep 03 Torcon 3/Worldcon 61
Metro Toronto Convention Centre, Royal York Hotel,
Toronto, Canada. Guests of Honour: George R. R.
Martin, Frank Kelly Freas, Mike Glyer. Membership:
C$200. Info: Torcon 3, Box 3, Station A, Toronto,
Ontario, M5W 1A2, Canada, infh@toron3.ona

27-8 Sep 03 Phoenix Con (P-CON)
Ashling Hotel, Parkgate St, Dublin 8.Registration:
£20 (€30), €35 at door; €10 supp. Contact: Yellow
Brick Road, 8 Bachelors Walk, Dublin 1, Ireland. Website:
www.slovobooks.com/phoenix

4 October 03 NewCon2
dmender, 1 Ladys Lane, Nortt NN1 3AH 11.00 am to

6.00 pm NewCon2 will have a single-track programme featuring a
talk by Stephen Baxter, interviews with Dominic Harman and Ben
Jeapes, panels, etc. Membership: £8 (or £5 students & unwaged)
in advance; £9 (or £5) on the door. Cheques made payable to

“Northampton SF Writers Group” to lan Purscv 16 Albany Road,
North NN15LZ. i k. An art show
featuring the work of Dominic Harman will be displayed in the
Roadmender gallery for the month leading up to NewCon2.

10-12 Oct 03 Grissecon 1 (Wraeththu)

Tillington Hall Hotel, Stafford. GoH: Storm Constantine. £40
reg to 30 Dec 02, £50 to 31 Aug 03 (booking closes). Contact 6 St
Leonards Ave, Stafford, ST17 4LT.

24-6 Oct 03 They Came And Shaved Us

Fairways Horel, Dundalk, Co. Louth, Ireland. £35/€55 Sterling
to 13a Bridge Rd, Uxbridge, Middlesex, UB8 2QW; punts/Euro
to 123 Carnlough Rd, Cabra West, Dublin 7, Ireland. Master of
ceremonies: Robert Rankin. Website: wwwheyameandshavedus com

30 Oct - 2 Nov 03 World Fantasy Con.

29th WFC takes place in Washington DC, Oct 30 - Nov 2 2003.
Guests of Honor - Brian Lumley, Jack Williamson (in absentia,
probably), W Paul Ganley, Allen Koszowski; master of ceremonies
Doug Winter. Reg $120 till July 31, then $150. World Fantasy
Convention 2003, 7113 Wayne Drive, Annandale, VA 22003-1734,
USA; info@worldfantasy2003.0rg www.worldfontasy2003.0rg

302conventions

31 Oct - 2 Nov Armadacon 15

#3  Copthorne Hotel, Plymouth. Contact 88 Knighton Rd, St Judes,
Plymouth. Phone 0780 1492114.

#7-9 Nov 03 Novacon 33

2 Quality Hotel, Walsall. £35 Contact 379 Myrtle Rd, Sheffield,

& =
7 21.23 Novemb

2 3HQ. Guest of Honour: Jon Courtney Gnmwoud Email:
15 vk Website:

2003 F y 2003

The British Fantasy Society presents FANTASYCON 2003 at the
Tillington Hall Hotel, Stafford (wwwfillingtonhall.co.uk) Registration:
£45 for BFS members and students, or £50 for non-members to
31st August 2003, £55 for BFS members and students, or £60

for non-members thereafter. Cheques to be made payable to
Fantasycon. Guests of Honour Christopher Fowler and Catherine
Fisher (more to be announced). Further details and booking forms
can be obtained bysending an SAE to FantasyCon 2003, Beech
House, Chapel Lane, Moulton, Cheshire CW9 8PQ or email
fmn@hnshfnmnsymay org.uk

20-23 August 04 Discworld Convention IV

Tu be held at the Hanover International Hotel, Hinckley,

hire. Guests to be confirmed. Website: www.dweon.og
2-6 Sep 04 4 (62nd Worldcon)
Boston, Mass. Guest of Honour: Terry Pratchett, William Tenn,
(fan) Jack Speer and Peter Weston. $120 reg (kids $85), $85 supp
conversion, $35 supp. Mastercard and Visa accepted. Contact PO
Box 1010, Framingham, MA 01701, USA.

4-8 Au 05 Interaction (63rd World:ori I

SEATERAST

The 63rd World Science Fiction Convention
4-8 August 2005, Glasgow

lasgow, UK. Guests of Honour,: Greg Pickersgill,
Christopher Priest, Robert Sheckley, LarsOlov Strandberg,
Jane Yolen. £75 attending, £30 supporting. Contact Interaction,
379 Myrtle Road, Sheffield, South Yorkshire, S2 SHQ, UK, wwwintera
dtion.worldcon.org.uk. info@interoction worldcon. org uk

Books and magazines for sale

Recent donations and bequests mean
that the Science Fiction Foundation has
100s of sf/fantasybooks and magazines
for sale. Income from this goes to support
the work of the Foundation, including
its sf library at Liverpool. For further
details look at the website af hitp:
Jlwwwliv.ac.uk/~asawyer/sale.html or contact
Andy Sawyer, Special Collections and
Archives, University of Liverpool Library,
PO Box 123, Liverpool Lé9 3DA, UK (email
asowyer@livacuk).




Hermits keep out!
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We admit it, putting Martin in charge of the meeting lists was a mistake. He's a hermit. What
the hell does he know about going out and having a good time with friends who share a
common interest. Thank god for Del Cotter, who has volunteered to take over this page. Now
Martin can go back to building a nest from paper soaked in his own saliva. Take it away Del.

Basingstoke

Genesis SF Club

Meets Every four weeks on Thursday, starts 7:30pm
The Hop Leaf, Church Street, Basingstoke RG21 7QQ
Contact: Mark Sinclair genesis@rovanion.demon.co.uk
Wieb: www.genesis-storg.uk

Belfast

Belfast Science Fiction Group
Meets Alternate Thursdays, starting at 8:00pm The
Monico Bars, Lombard Street, Belfast BT1 IRB
Contact: Eugene Doherty tinman@'technologist.com
Web: members fortunecity.co.uk/tinman/monico.htm

Birmingham

Birmingham Science Fiction Group

Meets 2nd Friday, starting at 7:45pm The Old Joint
Stock, Temple Row, Birmingham B2 SNY

Contact: Vernon Brown (no contact details known)
Web: bsfg freeservers.com

irmingham
The Black Lodge
Meets 2nd Tt starting at 8:30pm The Hogshead,

Nowhill e Bt £3 370
ntact: Steve Green ghostwords@pohoo o.uk

Ca mbridge

Cambridge SF Group

Meets 2nd Monday, starting at 7:00pm The Cambridge
Blue, Gwydir Street, Cambridge CB1 2LG

Contact: Austin Benson austin@acm.org

Colchester

Colchester SE/F/Horvor Group

Meets 3rd Saturday, starting at 12:30pm The Playhouse
pub, St. John's Street, Colchester CO2 7TAA

Contact: Des Lewis (01255 812119)

Croydon
Craydon SF Group
Meets 2nd Tuesday, starting at 8:00pm The Dog and
Bull, Surrey Street, Croydon CRO IRG
Contact: Robert Newman (020 8686 6800)

Didcot

Meets 2nd Wednesday, starting at 7:30pm The
Lad ve, Cow Lane, Didcot OX11 7SZ
&,onr«ﬂ \IlLeI and Sabine Furlong

Hull

Hull SF Group

Meets 2nd and 4th Tuesday, starting at 8:00pm The
New Clarence, Charles Street, Hull HU2 8DE
Contact: Mike Cross mike@mickeh.demon.co.uk

‘Web: www.mickeh.demon.co.uk/hullsf htm

Leicester

The Outlanders: The Leicester Science Fiction,
Fantasy and Horvor Group

Meets 1st Friday, starting at 8:00pm The Globe, Silver
Street, Leicester LE1 SEU

Contact: Mark E. Corterill theoutlanders@hotmail.com
‘Web: www.outlanders fsnet.co.uk

London

London BSFA meeting

Meets 4th Wednesday, starting at 7:00pm The Rising
Sun, Cloth Fair, Smithfield, City of London EC1A 9E]
Contact: Paul Hood elaine-hood@ntlworld.com

Web: www.bsfo.co.uk

London

East London fans

Meets Tuesday after the first Thursday, starting at
7:00pm The Walnur Tree, Leytonstone High Road,
Leytonstone, London E11 IHH

Contact: Alex McLintock

London

The City Illiterates

Meets Every Friday, starting at 6:30pm The Red Lion,
Kingly Street, off Regent Street, Westminster W1B 5PR

London

The Ton

Meets st Thursday, starts at 7:00pm The Barley Mow,
Long Lane, Smithfield, City of London EC1A 9E]
Contact: lan Brown red2uk@yohon.o.uk

Manchester
FONT

Meets 2nd and 4th Thur: starting at 8:30pm The
Crown and Anchor, Hilton Street, Manchester M1 2EE
‘When there are five Thursdays in the month, also
meets Sth Thursday, starting at 8:30pm Fab Café,
Portland Street, Manchester M1 4R]
Contact: Arthur Chappell orthurchoppell@dara.net
Web: wwarthurchappell dor.nefstfont him

i

Dublin

Dublin Sci-Fi Club

Meets 1st Tuesday, starting at 8:00pm Upstairs bar in
Bov\e: Pub, Fleet Street, Dublin 2

ntact: Frank Darcy sfdub@lostcarpark.com

de www.lostcarpark com/sfclub/

Edinburgh
FORTH
Meets Every Tuesday, starting at 9:00pm The Doric

Tavern, Market Street, Edinburgh EH1 1DE
Contact: Jim Darroch (no contact details known)

Edinburgh

Meeting in K. Jackson's

Meets Every Thursday, starting at 8:30pm K. Jackson’s
pub, Lady Lawson Street, Edinburgh EH3 9DW
Contact: Charlie Stross tharlie@antipope.org

Peterborough

Peterborough Science Fiction Club

Meets 1st Wednesday, starting at 8:00pm The Blue Bell

Inn St. Paul's Road, Dogsthorpe, Peterborough PE1
RZ

Meeh 3rd Wednesday, starting at 8:00pm Goodbarns
Yard, St. John's Street, Peterborough PE1 5DD
Contact: Pete stsecretory@binternet.com

“Web: www.psfcub.btinternet.co.uk/psthtm

Portsmouth

South Hants Science Fiction Group

Meets 2nd and 4th Tuesday, starting at 7:00pm The
Magpie, Fratton Road, Portsmouth PO1 5BX
Contact: Mike Cheater mike.cheater@ntlworld.com
Web: wi pompey demon.co.ukishsfgim

Preston

Preston SF Group

Meets Every Tuesday, starting at 8:30pm The Grey
Friar, Friargate, Preston PR1 2EE

Contact: Dave Young dby@hairy! demon.co.ok

Web: wwhairy1.demon.co.uk/pstg/

Reading

Reading SF Group

Meets 3rd Monday, starting at 7:30pm The Corn
Stores, Forbury Road, Reading RG1 1AX
Contact: Mark Young enquiry@rsfg.org.uk

Web: wwrsfg.org uk

Sheffield

Meets Every Wednesday, starting ar 9:00pm The Red
Lion, Charles Street, Sheffield S1 2ND
Contact: Fran Dowd fdowd@shv.oc.uk

St. Albans

Polaris: The St. Albans SF Group

Meets 1st Tuesday, starting at 8:00pm The Plough,
Tyttenhanger Green, St. Albans AL4 ORW
Contact: Martin Stewarr polaris@pobox.com

Web: www.polaris.org

Del Cotter
Thanks to the recent increase in UBE,
1 will soon be ignoring email sent to
del@bronta.demon.co.uk.
Please send your email to

demon.co.uk instead.

Norwich

Norwich Science Fiction Group
Meets every fortnight on

Wednes: tarts 8:00pm (the web)|
site says 2nd and 4th Wednesdays,
this is apparently wrong) The
Cellar Bar, Ribs of Beef, Fye
Bridge, Norwich NR3 1HY
Contact: NSFG@cwcom.net
Web: www.nsfg.ovcnet

Oxford

North Oxford

Meets Last Thursday of the month,|
starting at 7:00pm The Plough,
‘Wolvercote, Oxford OX2 8BD
Contact: Steve Jeffery
peverel@uol.com

Matix was pu ether to the sound of Morbid Angel's re-released Blesse

Contributors

All material remains © 2003 indivdual contributors.

News: Andy Butler, Roderick Gladwish, Mark Greener
and Martin McGrath,

Flicker, Goggle Boxes and Crossword: Martin McGrath

Martin had his rurn last issue. So now it's my turn to fill this blank space... This

d Are The
lxe Streer's Original Prrate Material, Audioslave’s and
m of a Down's Steal This Allum, Naglfar's Sheol,

st alburn
Mrdendoll' Beynd he Valley ofthe Munledoll, Dinma Borgi's Sl Black
Dimensions, Rotting Christ's Genests and CoF's Damnation and a Day
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Ultimate pr

Modern classics from The House of Ideas. iemes
To go with our review of The Hulk and X2 in this issue, we've h
got a selection of graphic novels from Marvel's Ultimate range
of comics to give away in this issue. Ultimate X-Men, Ultimate
Spider-man, and The Ultimates bring together some of the
comic's industry's finest talents to revamp Marvel's best-loved

characters.

Simply complete the crossword below, which features clues
linked to the Marvel universe. When completed the shaded
squares will spell out a phrase. Send that phrase with your name
and address fo Martin at: matrix.competition@ntiworld.com

by noon on Friday 15 August 2003. First name selected by the

r, wins the lot

random number generatol

g

Across

1 Bobby Drake, he cometh (6)

5 Lorna Dane, The North Star (7)
9 Eric Magnus Lehnsherr, electric
generator (7)

10 Robo creation of 20 (6)

11 Norrin Radd, an elderly web
browser? (6,6)

14 Richard Rider, this boy's a very
bright star (4)

15 Walter Newell, fish with a
surprising tail (8)

18 Peter Parker got to grips with his
first carcer choice (8)

19 Muir ____, X-men's Scottish
offshore retreat (4)

21 Hank Pym, American wasp or
Butlin'’s red coat competicor? (12)
24 The people’s voice (3,3)

26 Tony Stark, tough guy (4,3)

27 Alison Blaire, she's a looker (7)
28 Inferior, like a cheap saucepan
6)

Down

2 Arrived (4)

3 Very famous people (9)

4 This point annoys (6)

5 X-Men's founder, enemy of 9
across (9,6)

6 Ferrigno, Hulk actor (3)

7 Spinning blade (5)

8 Delays an American general (10)
12 Transport by sea (

13 A long way behind the winner
(4,6)

16 The fellow char did it (6,3)

17 Crab limb (4)

20 Spread a little a long way (3,3)
22 Bolivian city (2,3)

23 Jowmey ____ Mystery, Marvel
comic featuring Thor (4)

25 Mate (3)
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Aragon Frodo Mordor

Arwen Gandalf Ring

Balrog Gimli Sam Gamgee
Bilbo Gollum Sauron
Boromir Gondor Shelob

Eirond Legolas Smeagol
Faramir Lorien Tom Bombadil

This list of names can each be found in the square reading
up. down or across in either direction or diagonally or in
any combination of these. Letters may be used more than
once. The unused letters spell out another name from Lord
of the Rings. Send this name within three weeks of receipt
of this mailing to John Ollis, 13 Bemeshaw Close, Snatchill,
Corby, NN18 8EJ.

Competition 160

As there have been no entries for this so far, the first correct
entry wins.

The artwork for
| this issue's cover is
“Searching" by Dominic

Congratulations to the winner of last issue’s crossword competition, MJ Simpson Harman.
from Leicester. A copy of the 28 Days Later on DVD and the soundtrack CD is on
the way. The answer we were looking for was: TRACY ISLAND

Crossword 161 Solution

Across: 1 Thunderbirds 9 UFO 10 Shrug 12 No air 13 Essay 14 Brotherly 15 Captain
18 Tempest 21 Reached 23 Scarlet 24 Mysterons 26 Error 28 Debug 29 Mayor 30
Win 31 Electrifying Down: 2 Hoods 3 Nasty 4 Bigfoor 5 Ranch 6 Stairwell 7 Supercar
8 Troy 11 Robin 16 Plausible 17 Ash 19 Moa 20 Tutoring 22 Doormat 23 Sissy 24
Mode 25 Eagle 26 Early 27 Rowan

© Dominic Harman. All
rights reserved
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